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ANGLISH GLEE AND OPERA UNION. 
4 Madame Bennett Gilbert, Miss Alice Golding, Mr. Stanley 
Mayo, and Mr. Abraham Thomas. Conductor, Dr. Bennett 
Gilbert. Terms and Programmes for selection may be had 
on a —_— to Mr. Stanley Mayo, 116, Camberwell New 
Rou 


NISS KATE GORDON (PIANISTE), 
N will Play at Mr. Cottell’s Grand Matinée Musicale, Mon- 
mouth Lodge, Hyde Park, May 11th, and at Erith, on the 20th. 
Communications for Engagements at Concerts or ‘Lessons to be 
addressed to her residence, 82, St. GronGr’s-Roap, Belgravia 


1 DLLE. ELENA ANGLE begs to announce 
A her SOIREE MUSICALE at the BEETHOVEN ROOMS, 
Harley-street, on Wkrpnespay, May 18th. Programmes and 
Tickets (single, 10s. 6d., to admit three, 21s.), at Messrs. 
Cramer, Wood & Co.’s, 201, Regent-street ; or.of Mdlle. Angéle, 
14, Margaret-street, W. 


\ DME. CZERNY (Soprano) requests that all 
I Communications respecting Engagements and Pupils be 
addressed to her residence, 29, Cavr’s-TERRAcE, New Road, 
Hammersmith, W., or to Messrs. Cramer, Woop & Co., 201, 
Regent-street, 


\ DLLE. LINAS MARTORELLE has arrived 
p in ‘lown (from the Opera, Barcelona) for the Season 
All communications respecting Concerts, &c., to be addressed 
77, Connaueut Terrace, Hyde Park. 


N DLLE. LOUISE VAN NOORDEN | (Soprano). 
5 Communications respecting Engagements in town and 
country to be addressed to 115, Grear Russet, Srreer, 
Bloomsbury Square. Her Annual Concert will take place early 
in June, under distinguished patronage, of wkich full par- 
ticulars will be duly announced. 


N DLLE. CORBARI (formerly of the Royal 
1 Italian Opera, Covent Garden) has returned to town. 
Communications, respecting vocal tuition or engagements, to 
he addressed, care of Messrs. Cramer, Woop & Co., 201, 
Regent-street. 


\ ADAME WINTER has the honour to an- 

nounce that she will give TWO MATINEES MUSICALES 
under distinguished patronage), at 16, Grosvenor-street (by the 
kind permission of Messrs. Collard), on Mendays, May the 16th 
and 23rd, to commence at Three o’clock. Further particulars 
will be announced. 


MDLLE- MARIOT DE BEAUVOISIN (Pupil 
of Mr. Brygpicr) will give her FIRST PIANOFORTE 
RECITAL (varied by vocal music) on SATURDAY AFTER- 
NOON, May 7, at WILLIS’S ROOMS, St. James’s-street. 
Tickets 7s. and 5s., to be had of the principal Music Sellers and 
of Mdlle. Mariot de Beauvoisin, 40, Carlton Hill, St. John’s 
Wood, N.W 

N ADAME WIN'TER (PIANISTE), begs that 
N all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Caruton Roap, Maida 
Vale, or at Messrs. CRameR, Woon & Co.’s, 201, Regent-street. 


\ ISS LEFFLER requests that all communi- 
cations for Concert Engagements and from Pupils be 
addressed to her at 34, SourHampron Row, Russell-square, 
W.C., or care of Messrs. CramEeg, Woop «& Co., 201, Regent- 
street. 
N ISS JULIA Sr. GEORGE (as “Orpyevs’’) 
will Sing her New Song, “ Evrypice,” written by Miss 
Amelia B. Edwards, Music by J. F. Duggan, at the Princz oF 
Watss’ Turatre, Birmingham, Easter, one month. 


‘IGNOR and MDME. MARCHESI, having 
\ terminated their tour in the Provinces, will arrive in town 
for the season on the Ist of May. All communications, respect- 
ing Concerts and Lessons, to be addressed to Messrs. CRAMER, 
Woon & Co., 201, Regent/street. 

R. H. V. LEWIS (R.A.M.), late Pupil of Mr. 
Cipriani Potter, Professor of the Pianoforte, Singing, 
and Organ; Concert Accompanyist. 3, Kunsingron-Pank 
Terracz, North, Notting Hill. 
UPIL FOR THE STAGE —A Lady or 
Gentleman desirous of studying for the Theatrical Pro- 
fession can be privately instructed by “Mr. COE, Stage Director, 
Theatre Royal, Haymarket. Music, Dancing, and Fencing 
taught by Masters of known ability. A CLASs for Elocution 
and Dramatic Reading every Saturday, at 3 o'clock. Lessons to 
Amateurs in Stage Business, &c. 7, JeERMYN-STRERT, St. James's. 
‘ERR REICHARDT has arrived in Town for 
the Season, Address, Hinde House, 14, Hinde-street, 
Manchester- “square. 
\ R. DAVID MIRANDA (‘enor Vocalist) 
A having just finished his Provincial Tour, is open for 
Oratorio, — or Concert Engagemente. All letters to be 
— ssed to his residence, 18, ALPRED-PLAcE, Bedford-square, 
.c 



































\ R. D. BREWSTER WYLIE (‘fenor) begs to 
4 announce his return from Florence. Communications 
respecting Engagements, d&c., to be addressed, care of Cramer, 
WwW oop «& Co., 201, Regent- street, W. 


\ R. DAVID LAMBERT, Vocalist, Bass (late 


of Her bee. IB Capa Royal, St. George’s). Com- 


‘unications a and Oratorio engagements to be 
addressed to 34, OLp Exver, — 


\ R. T. W. EDMONDS’S (of the Princess’s 
4 and Lyceum Theatres) Theatrical Agency, 25, wee 





CHARLES SALAMAN’S 
NEY PIANOFORTE PIECES. 


Twilight thoughts .. on han oe 4s, Od. 

Joy oe oe “e o~ ak ee 3s. Od. 
“There is no metaphor we do not feel tempted to employ to 
explain our appreciation of these pieces. The oasis in the desert 
is as nothing compared to the real relief experienced by a perusal 
of these compositions. Accustomed, as we are, to see nothing 
but good music from Mr, Salaman’s pen, and exigeant as he has 
taught us to be, these little pieces come upon us with such 
freshness, so much fullness, so much vigour, as though they 
were the first works of an unknown man. Both are lovely 
compositions ; both betray the master-hand not only in every 
bar, in every modulation, accompaniment, and device, but in 
their general design and construction.” —Orchestra, March 5, 1864. 


London: Asnpown & Parry, 18, Hanover-square. 





M*. . JOHN RHODES gives Lessons as usual 
in town on Saturdays : P ianoforte, Singing, and Harmony. 
Address, Mr. Jonn Ruovrs, c ‘ROYDON, 8. 


ILLITE PAPE, PIANIST. For public or 
private engagements, address, 9, Sono-squark. *His 
Pianoforte Recital will take plac at the Hanover- square Rooms, 
May 13th, Friday Evening, consisting of selections from classic 
and popular authors, 








M ARION PITMAN’S “VARIATIONS 
ON THE ELFIN WALTZES” will shortly be published. 


M DLLE. GEORGI has the honor to announce 
that she will give a MATINGE MUSICALE, on Fripay, 
the 13th of May, at the QUEEN’S CONCERT ROOMS, Han- 
over-square, under distinguished patronage, assisted by the 
following eminent Artists :—Mdme. Arabella Goddard, Malle. 
Constance Georgi, and Mdme. Lemmens-Sherrington ; Signor 
Sivori, Mr. Lazarus, and Signor Geremia Bettini. Conductors— 
Signor Arditi, Mr. George Lake, Mr. Emile Berger, and Mr. 
Benedict. Commence at 3. Stalls, One Guinea; Reserved 
Seats, 10s. Gd.; Tickets, 5s. To be obtained of Messrs. Cramer, 
Wood & Co. ; Messrs, Chappell & Co.; Messrs. Robert 
Cocks & Co. ; Messrs. Cock & Hutchings; Messrs. Ollivier ; 
and at Austin’s Ticket Oflice ; of Mr. Payne, Hanover-square 
Rooms; and of Messrs. Duncan Davison & Co., 244, Regent- 
street ; and at Sams’ Library. 
PTOMMAS’ 10TH HARP RECITAL, May 18th, 
at the HANOVER-SQUARE ROOMS, consisting entirely 
of his own performances, The Programme c ontains Beethoven's 
‘Moonlight Sonata,” Chopin's ‘“‘ Marche Funébre,”’ M endelssohn’ 8 
Song without Words, Handel's ‘“‘ Harmonious Blacksmith,” and 
Aptommas’ 5 ‘Valse de Concert,” ‘‘Tarantelle,” ‘‘ Sounds from 
the Emerald Isle,” and ‘‘ Sounds from Home” ( Welsh descriptive 
Fantasia). Tickets at the principal Musicsellers. 


UFEN’S CONCERT ROOMS, HANOVER 
SQUARE. Herr WILLEM COENEN begs to announce 
that his MATINGE MUSICALE will take place at the above 
Rooms, on WEDNESDAY, May 4th, 1864, at Three o'clock pre- 
cisely, assisted by the following eminent artistes— Vocalists, 
Mdme. Lemmens-Sherrington, Mdme. Shepherd Ley. Instrumen- 
talists, Violin, Signor Sivori ; Pianoforte, Herr Willem Coenen ; 
Harmonium, Mons. Lemmens. Conductor, Mons. Lemmens. 
Kirkman’s Pianoforte. Reserved Seats, 10s. 6d.; Ticket to 
admit Three, One Guinea; Single Tic Kets, 7s. ; to be had of 
Herr Wittem Cornrs, 105, Great Portland Street, "and of Ewen 
& Co., Regent Street. 


) geet UNION. —'l'uesday, May 3rd, 
half-past Three, at St. JAMES’S HALL.—Quartet, No. 
1in F, Beethoven ; Romance, violoncello solo, Jacquard ; Duet, 
B flat, op. 46, for two pianofortes, Schumann ; Melancholic 
Pastoral, violin solo, Prume; Quintet, E flat, piano, oboe, 
clarinet, bassoon, and horn, Beethoven; Solo Dianoforte, im- 
romtu. Artists—Sivori, Ries, Webb, and — (from 
aris), Crozier, Pollard, Raspi, and Paquis. its—Madlle. 
Zimmermenn and Herr Pauer. _ Visitor's tickets half- -a-guinea 
each, to be had of Cramer, Wood & Co., Chappell & Co., 
Ollivier, Ashdown & Date, and Austin, at St. James's Hall. 
. ELLA, Director, 18, Hanover- “square. 
TILBYS COOPER’S ANNUAL CONCERT, 
ST. JAMES’S HALL, Wednesday, May 4th, at Kight 
o'clock. Mdme. Parepa, Banks, Helen Percy, “Sainton-Dol 5 
Messrs. Winn, Lewis Thomas, Wilbye Cooper, Chas. Hallé, 
Herr Lauterbach (first violin to the King of Saxony), Jules 
Bene: lict. Bandand Chorus.  ¢ ‘onductor, Alfred Mellon. A 
musical story, ‘Graziella,” Virginia Gabriel (first time). Stalls, 
10s. Gd. and’5s. + tickets, 3s., 28., and 1s. Addison and Lucas, 
210, Regent-street ; neipa musicsellers ; and Wilbye Cooper, 
68, ‘Richmond-row, 


ANOVER SQUARE ROOMS. —MISS KATE 
MORRISON will give her FIRST CONCERT on 
Monday Evening, May 9th. Vocalists—Mdme. Lemmens- 
Sherrington, Mdme. Suchet Champion, Mr. Wilbye 
Mr. Suc Commpian, San Ss: Cha) Henry. Instrumen’ te 
—Violin, Mr. Burnett ; Violon Mr. Pettit ; Harmonium, 
Lemmens ; Pianoforte, Miss Kate Morrison ; Conductor, 




















en Strand. Office hours 11 to 8, Pupils prepared for 


oi. A . Tickets to be had vod Miss Kate Morrison 
14, Abingdon-villas, West Kensington ; at Messrs. Cock and 
Hutchings’ ; ; and at the Hafow Rooms 








MADAME OURY’S 


PIANOFORTE PIECES. 


The most fashionable and popular arrangements of 
Operas, &e. 





ROBERT LE DIABLE. Fantasie. ... ... 4s, 
OTELLO.  Pritre and Romance. aon ons” Oe 
DON GIOVANNI. Transcription. .. 2. 4s, 
LE NOZZA DI FIGARO, Transcription, 4s, 
NATIONAL AIRS OF ew 


Fantasia, ... ... 2. 48, 
CHANT DU PATRIOT. 
Garibaldi’s Hymn, ... ... ... 38 
DANISH NATIONAL HYMN. 
The most popular arrangement. ... | 3s. 
I PURITANI. Grande Fantasie. 2... ... Bs, 


QUI LA VOCE. Transcription. we 28, 6d. 


MADAME OURY’S 
Celebrated Contralto or Baritone Song, 


THE REPROAC H. 


Price 3s. 


“The melody is sweet and flowing, and well put together.”— 
Saturday Review. 


LONDON: 
METZLER & CO., 35, 36, 37, & 38, GREAT 
MARLBOROUGH STREET, W. 


ST. JAMES’S HALL, Monpay, May 2nd, and 
h every evening at 8 (excepting Saturday) hat Morning 
at 3, Miss WENTWORTH, with Miss UGHAM and Mae 
BARNARD, will give her NEW MUSICAL ENTERTAIN- 
MENT, consisting of a — | ons and Serious Il} 
comprising appropriate and descriptive Songs, 

Trios, entitled LA BAGATELLE. Mduienee a 28.5 
Stalls 3s. Places secured at Austin’s Ticket Oftce, Bt. James's 
Hal 


N R. ARTHUR SKETCHLEY will apr ar at 
I _ the EGYPTIAN HALL, » Feeney in his i 
tainment, entitled, PARIS, and BROWN AT THE 
PLAY, EVERY ‘EVENING Same Saturda: y at Eight, 
~ Saturday ee at Three. Stalls, 3s. ; d Seats, 

; Gallery, The Box Office at the Hall open between 
the, ho ‘hours 0 iEloven and Five daily. 


ke CASCADE DE SCHAFFOUSE, Valse de 
4 Salon a la Suisse, for Piano, by J. Philippe. 
‘*This effective and brilliant ‘composition, written in the 











“'Tyrolienne” style, will prove a welcome addition to the musical 
treasury of every drawing-room, and promises to become popular 
both with amateurs and 


professionals.”—L. Reporter. 
Merzter & Co., 37, 38, 35, and 36, Great Marlborough-street, 


Lo 
LOW, BLOW, ao, WINTER'S WIND.” 
New Part A. B. Words from Suags- 
sPKARE. Music by E. R. tae, 
Appison, Hotter & Lucas, 210, Regent-street. 


EW MUSIC BY FRIEDRICH MANN 

1 (Pupil of Theodore Kullak). | Op. 9, La Graciense, Mor- 

cvau élégant et non difficile, 2s, 6d.; op. 10, “ Barcarolle,’ 
Morceau de Salon, 8s. ; op. 11, Valse brillante, “ La Camelia 
3s. ; op. 12, “ Louise,” Mazurka, 2an6d, W. R. WATSON, 55, 

Rathbone- -place, W., or at COPLEY & Co.'s, Westbourne- 


pat w. 
CPIRE- -A WAY!” Galop. By J. de 
JASIENSKI. 3s, 
W. R. WATSON, 55, Rathbone-place, W., or at COPLEY & 
Co.” 3, ‘Westhourne-grove, 


RAYER OF LOVE.” Solo for Piano 
f By J. de JASIEN' . 
R. WATSON, 65, Rathbone-place, W, or at COPLEY & 
oo 8, ‘Westbourne-grove, WwW 














rNHE “HEART'S EASE” VALSES. By 
Cee g oe moe y illustrated. 4s, 
Ww. R. WATSON, 65, Rathbone-place, W. ; or at COPLEY 


.’3, Westhourne- -grove, W 
Eve 8 rat a 
G. EN. 
AN INSTITUTION PUBLIC; WANT. 
“AND Se SARRIED OUT. 





RESPECTABLY AND CAPITALL 
BEDS AND BREAKFAST 
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| forming in imi nit iiion of : snes, 3s 








| Sine amano as a Piano Solo, by Mdme. Gury, 


" entitled M MAZOURKA, | 





Miss Eliza Fohu: stone 








sik te so 


NE NEG on Vv ERDI'S LAST OPER: 


Ver" MAZGRKA. By CIRO PINSUTI. 

3s. (Sung by Mdme. Didiée.) Also arranged as a Piano 
CraMEr, Woop & Co., 261, Regent-street. 

e# BELLA MEA. By SIGNOR SCHIR A, 
Ke Sung by Mdme. Trebelli with great su .) 23s. Gd. 

6d 

Cramer, Woop & Co., 201, Seonetcbeees , 

‘#H.3 . TINNEY’S NEW DANCE MUSIC.— 


Bel Demonio Valses (J!ustrated). Solo. 4s. Od 








Duet. 4s. Od. 
s. ’'Sclo (Illustrated) sia 4s, Od, 
1 4, Salo 99 oe -. 48, Od, 
The Fur jes G vop. Solo 


” ee ae ds. Od. 
Craver, Woop & Co., 201, Regent-street. 


| a . _ Y TADAT DP Amo a > 

| | eee ORTE ARRANGEMENTS of JESSY 

| LEA, 

Caprice on Favourite Themes. Natalia Macfarren 8s, Od, 

Fantasia on Favourite Airs. W. Mactarren — . 43, Od. 
CRAMER, Woop & Co,, 201, Regent- street, 

tenor & COVS SEL ECTION of GRAND 


PIANOPORTES is by far the most extensive to be found 





in this country. Instead of the ordinary number of 10 or 12, 
C ramer & Co. exhibit from £0 to 60 of the choicest instruments 


y allthe best makers. The greatest care is taken that none but 


those of the purest tone and the most perfeet mechanism are ever 





possible to procure. The price 
by the mant 
silditional ad 





Fun Crovant and Ck 














S Saat es pPIANOFORTES, 


‘ted. Purchasers may therefore rely on having placed in 

hands an instrument of the very highest quality that it is 
are the same as those charged 
8 themse . While Cramer & Co, offer the 
niage of a more varied selection than ean be found 
‘sewhere. —Pi: celine Gallery ( (the largest in, Europe), 207 and 
209, Re gent- stre 


RAMER, “Wood & CO’'S NE Ww “EDITION 
) of CLASSICAL PLANOFORTE WORKS, Edited hy 














at | LIN DSAY SLOPER. 


x CRAMER & 00's. 


This edition comprises a series by Beethoven, Mozart, 


Mendelssohn, and Chopin, as well as a Miscellaneous Se lection, 
| wh hich includes many works by Handel, Dussek, Schumann? 


mann, Schubert, “ec. While the correc 
been most carefully attended to, clearne 
clegance of printing have not been forgott 


Cramer, Woop & C 


ished in D ilat ‘nd 3 B th ub 








in solid mahogany 


There is also a Duet Series of the cc ympositions of Schu- 
on of the press has 
distinctness, and 







Lists of Contents may be had on application 
CraMER, Woop & Co., 201, Regent-street 
[DAN PIANOFORTE.—CRAMER | & CO 
manufacture for India a superior COTTAGE PIANOFOR' 





, With metallic bracings, and all other peat web 


hecessary to resisz t the effect of extreme climates. U nusual skill 
ant attention are bestowed wpon the manufacture of these Instru- 
ments, which, for their excellent quality of tone and durability, 
have obtained the highest commendations, Cramer and Co. deliver 
these Instruments F.O.B., packed in cases lined with zine, at any 
home port, for 50 ee Size: height, 3ft. 11jin. ; width, itt. 
4iin. ; depth, 2ft. 1}i 


G UG LIL 





ae may he had gers 





Photograph of the Poet, and appropriate quotations, price 2 
THE SUAKESPEARE SC! 





abened to mir le ru Us 
( \ 


Pianoforte Gallery, 207 and 209, Regent-street, London. 


| paemernona TERCENTENARY SOUVENIRS, 
) to.commemorate the Anniversary of Shakespeare's Birth. 
THE BARD OF AVON’S PERYUME, in a neat box, with i t 








NTED GOLDEN LOCKED, Price 
. Sent by post for 13 Stamps. THE SHAKESPEAR!: 
SACILET, Price 6d., by post for 7 Stamns, THE SLAK+- 


SPEARE SOUVENIR, Price 1s., by post for 14 Stamps. The 
two latter are pretty Scent Packets, with Portraits of Shake- 
speare and choice quotations from his works. The Souvenir is 
printed on satin. 








sents to make to their friends. 





j , ong i is hew Ope 
private use as for pablic wol ~bip, & ts ; i hi pera, 


Assistant Organist of ° 








*““We recommend them to owr readers, as very suitable pre 

nglishwomans Magazine. 
Sold by all Perfume ry Vendors, 

E. RIMMEL, Perfumer to If. R. If. the Princess of Wales, 





96, Strand. and 24, Cornhill, London; 17, Boulevard des 





Italians, Paris. 





Thi is Son: Ba wil rival in 
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RAYS BALSAMIC PILLS 
2s. OL, 48. 6d., and lls. per box; 3s., 5s.; and 12s" 


post free 





* A mild diuratic, a soothing balsamic, a powerful tonic, and 


an excellent invigorating pill.” —Sunday Times, 


Give thein one triai. Prepared ouiy by Mr. M. O. WRAY, 


la, Davies-street, Berkeley-square, W., two doors from Oxtorc- 
treet. Consultations every day from 11 a.m. to 10 p.m, 








fe ee eOr. THE MAGIC GLOVE 


CLEANER, supersedes Benzine and any other prepar: - 


tion for Cleaning Gloves, Siik, Woollen, Linen, and every 
kind of fabric without injury, and possesses this great 
advantage—it Perfumes the article to which it has beeu 
applied. —Soid retail in bottles, from One Shilling each, by a! 
Chemists and Patent Medicine Vendors, and of CARLES», 
BLAGDEN, & CU., New London-strevt, Fenchurch-street. 





Oo manze Scntimentale 


P ETE V IL L AGE. ols f IN 











INTRODUCTION 


‘Man Hes, Gris iaud \ iardot 


ALBUS LUNG RESTORER for Coughs, 
Asthma, and Guiana Try it. In Bottles, +t 
14d., 28. 8d., dc. T. Hans, 6, Commercial-street, Shotc- 


| diten, London, N.E., and all ¢ ‘hemist t, 


‘2 RAMEN Woop & Co., ¢ 3 201, Re: vont- street. 


NAME bes J HIM 7 LOVE, 








~~ Gon Composed 





CONCERTO 


D — Composed for Gruso | 


H E.—Fantasia on Verdi’s Forza 


SOLO on Arrs 


as 


‘S.—A fine toned ITALIAN 


Price 20 and 12 guineas 


VIOLIN and an ALTO for Sale. 
, Woon & Co., 201, Regent Strect. 


Post-office orders to -— payable to John White, Piccactdy 
e sa \ RELNE DE 4 thr F. BURGMULLER. | °° : 








GUIDE. By RENE 


RUPTUR ES—B Y ROYAL LETTERS PATENT. s 
'Ww3 IvThS MOc-MAiN LEVER TRUSS 
is allowed by upwards of 200 Medical Gentlemen t» 
be the most effective invention in the cwratise 
treatment of Hernia. The use of a steel spon y 
so hurtful in its effects, is here avoided ; a sof ba 
age being worn round the body, while the re; 
resisting power is supplied by the MOC-%i 
PAD and PATENT LEVER, fitting with so 
ease and closeness that it cannot be detected. :1i 
¥ may be worn during sleep. A descriptive chev! 
may be hed, and the Truss (which cannot fail to bi) 
forwarded by post, on the circumference of the beuy 
two inches below the hips, being sent tothe manu- 
facturer, 
MR. JOHN WHITE, £28, PICCADILLY, 
LONDON, W. 
S Price of a Single Truss, 16s., 21s., 263. 64., wn 
‘ostage, 1s. 
~s. ae 81s. Gd., 42s., and 52s. 6d. Postage, 1s. Sl. 
‘Au Umbilical Trusa, 428. and 52s. 6d. Postage, 28, 1e. 






















NEW Y a 
LASTIC STOCKINGS. KNEE CAPS. 
for VARICOSE VEINS, and = cases of W a4 che . 
and SWELING of the LEGS, SPRAINS, &e, They are porns, 








light in texture, and inexpensve, and dr rawn on like an crdinary 


‘RO. —Ba Bonge 8. 








A eally a charming 
Cramer, Woop & Co., 201, Regent-street. 





Price 4s. 6d., 7s. 6d., 10s. and 168, each ; postage 6d. 
Joun Wurtz, Manufacturer, 248, Piccadilly, Lendon. 
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HGLOISE. 
1. a 

Low is thy resting-plave, lonely thy pillow 
Under the tremulous trees ; 


s 
Mourn for thee ever the mallow and willow— 


Mourn for thee, lost, Héloise. I 
Eyes, by these eyes never longer beholden ! I 
Little grave laid by the crucifix olden ! C 





Strangers weave o'er thee the amaranth golden : l 


Ah, Héloise ! 1 


II. baptised by Mrs. Banks (of course ') by tia | “Cry to it, as the Cockney did to the eels, when ) ,, a 
strangely original one of “ Shakespeare's Oak,” | 
the water of baptism having been procured fromm | 
the river Avon. 
got on the platform, and impressively declaimed | 


Not when the winters are white on the forest, 
Not when there wails the wild breeze 
Over the wolds, is my sorrow the sorest, 
Knowing thee dead, Héloise. 
Sub when the sheaves in the summer are lying, 
When the sweet merle and the wavis are sighing, 
Then for the dead is my sorrow undying : 
Ah, Heéloise ! 





ma. T. 
_ oF - 


I. 
| 
THE SHAKESPEARE CELEBRATION. | 
THE WORKING MEN'S DEMONSTRATION. 

After much anticipation and endless projecting 
and talking and arranging and failing, April the 
''wenty-third dawned, rose and aged without any 
romarkable character to mark it, or anything in 
the appearance of the day and the world to point 
it out as Shakespeare’s birthday. The sun shone, 
as it has lately pleased daily to shine ; the shops 
were opened as usual, the City (per se) woke to 
life as energetic as ever; the West-end and the 
parks were neither more nor less crowded than on 
any Saturday. With a great deal of commendable } 
hypocrisy the daily papers strove hard to persuade 
people that they were commemorating their 
Shakespeare as they ought; and the million 
readers read, and smiled, for they knew that the 
amiable gloze was most transparent. Not one of 
those million readers actually thought, or could 
be brought to admit, that anything was going for- 
ward worthy of the occasion, or that anybody 
eared for Shakespeare a doigt—so far as festivity, 
at least, was concerned. Under better manage- 
ment, indeed, people might; but they were inured 
to failure, and they accepted it tranquilly. 
Practically, beyond a few representations of the 
Poet’s works at the theatres, there was nothing 
but the working men’s procession and ceremony 
to distinguish the day. No other demonstration, 
no favors or music or holiday, no rosettes or flags 
or closed shops, attested our love of Shakespeare. 
In the neighbourhood of Russell-square, the work- 
ing men, at 'T'wo o’clock, assembled in the guise 
of Oddfellows, Foresters, Buffaloes, Friendlies, 
Burials, Samaritans, and what not: and, thus re- 
presented, the “ many-headed”’ marched to Prim- 
rose-hill, where they arrived about Three o'clock. 
There, ere they had arrived, a Committee, 
marshalled by the band of the Hon. Artillery 
Company, got into an enclosed space on the south- 
eastern side of the eminence, and about a hundred 
feet on the western side of the broad path which 
crosses from the outer circle of Regent’s-park 





at the end of Ormonde-terrace, to the entrance at 
Chalk Farm-lane. Mr. Phelps was there, walking 
between two members of Committee, and in the 
neighbourhood might have been found Mr. Ben- 
jamin Webster, Mr. Westland Marston, Mr. 
Stirling Coyne, Mr. J. L. Toole, Mr. H. Wigan, 
“Mr. J. Neville, Mr. Cave, and Mr. Durham, the 
eminent sculptor. Until the “many-headed” 


| workmen of England Mr. Phelps planted that oak, | 


would reach maturity, and would stand where it 
now stood, till, in the words of our great Poet, it 


opening line of which runs— 


THE ORCHESTRA. 





nd trusted that it would live and flourish, that it 





. 


hould become an oak whose boughs are mossed | 


with age, and high top bald with dry ag 


faving said this amid much applause, Mr. Phelps 
janted that oak, which, having passed a quercine 
thildhood of some twenty or twenty-five years, 
ike the two heroines of Mr, Wilkie Collins's last | 
10vel, in the respect of having No Name, was now 


This over, Mr. Henry Marston | 
| 


Kliza Cook's ode, written for the occasion, the 


| 
« Joyous, yet solemn, is our purpose here.” :* 


But Polycephalous, vainly endeavouring to look 
joyous yet solemn, succeeded better in its in- 
voluntary aspect, which might better be character- 
ised as * greasy, yet wooden.” 

Thereafter Mr. George Linnirus Banks (of 
course!) addressed the assembly in a long speech, 
glorifying the treat in store for the ““many-headed” 
at the Agricultural Hall in the evening. ‘his | 
done, the working-men marched back, after play- | 
ing the national anthem, aad left that oak to its 
repose and glory; to the glory of its being Shakes- | 
peare’s oak; to the glory of its having been | 
planted by Mr. Phelps; to the glory of its having 
been baptised by Mrs. Banks, and harangued by 
Mr. Banks. 

The evening performance at the Agricultural 
Hall was, like the Thursday’s, a very unsatisfactory 
affair regarded as a National celebration. ‘The 
Hall was anything but crowded, and the program 
appears to have partaken largely of burlesque. 
The artists, of course, stood high above criticisin. 
Indeed, no better cast could have been wished for 
the edification of working men than was aiforded 
by Madame Parepa, Miss Stabbach, Miss Rose 
Hersee, Miss Cicely Nott, Miss Eleanor Ward, 
and Madame Fanny Huddart; Mr. George Per- 
ren, Mr. Montem Smith, Mr. Ransford, and Mr. 


| 
| 
| 
| 
| 
| 





| “Salad was born to do me good”. ...** 


‘Mince it sans remorse 


“From the banks of Wye and > 
: ' 


“They cal 





Winn; Mr. Henry Marston, Mr. James Bennett, 
Mr. J. L. Toole, and Mr. Paul Bedford. ‘The latter 
gentleman contributed two interesting Shakes- 
pearian lyrics towards the evening’s entertainment 
—one ‘Jolly Nose,” the other ‘A Norrible Tale” 
—and, truth to say, this was by far the most ac- 
ceptable part of the entertainment to the working 
men, who after all care less for Shakespeare than 
Garibaldi, less for Phelps than Toole. Mr. Bene- 
dict was good enough to resume his béton as con- 
ductor of the band and chorus of 2,000, and the 
program was much the same as we gave last week 
for the Thursday's performance. An additional 
feature was the unveiling, “at the hands of the 
People”’—as the program pompously called the 
handful of corduroy present—of a large bust of 
Shakespeare, by Mr. Bacon. Add the recital of 
Miss Eliza Cooke’s ode, and dramatic recitals of 
no importance by Mr. Henry Marston and Mr. 
James Bennet, and you will have the ensemble of 
the “ People’s ” Shakespearian Demonstration. 


THE STRATFORD COMMEMORATION. 

The most prominent success in all the proceed- 
ings at Stratford-on-Avon was the bill of fare for 
Saturday’s banquet, which we take the liberty of 
quoting. 

THE CARTE. 





arrived by proxy (and the “many-headed” were | 


therealreadyin fact, crowding around inthousands) 
the Hon. Artillery’s band struck up airs, including 
of course the Shakespearian music, and “ Die 
lustigen Weiber von’’—otherwise “ Le Donne Allegre 
di”—otherwise ‘Les joyeuses Comméres de”— 
otherwise “The Merry Wives of—Windsor.” 

At last Polycephalous toiled up, represented by 
the many Societies and some volunteers. When 
they had ranged themselves, Mr. Phelps mounted 
a platform near the oak, which was there te be 
planted, (a fine young twenty-year old, and sturdy 
for its young age), and ia this position was lustily 
cheered; and Mr. Moore then opened the proceed- 
ings by disclaiming, on behalf of the Working 
Men's Shakespeare Committee, the slightest de- 
sire to assume an undue position, or to grasp the 
occasion as one for dressing themselves in a little 
brief authority. But while modestly deprecating 
the idea of being where he was, Mr. Moore 
evinced no intention of coming down or of vacating 
his position; and as nobody made any objection, 
Mr. Moore addressed Polycephalous on the subject 
of Mr. Phelps, who was there that day in the 
presence of that company, to plant that oak in 
that place. He requested Mr. Phelps, sir, to plant 
that oak, and Mr. Phelps expressed the gratifica- 
tion he had in doing so. In the name of the 


‘Ladies, a general welcome” .......... Henry ViIL"—1., 4. 

| Pray you bid those unknown friends 

tous welcome, for itis a way to make - “Winter's Tale.” —1¥., 3. 

us better friends, more known” 

} ROAST TURKEYS. 

““Why, here he comes, swelling like a) 
GRENST COG nc ccccccesccversees ‘ 

| PEA FOWL. 

19 Wty, VOC POMOM ccccdcscsesccccvce * Hamlet,” ut, 2. 

ROAST FOWLS 
“There is a fowl without a feather.” ‘‘ Comedy of Errors” —111., 1. 





** Henry V."—v., 1. 





CAVONS. 
“Item, & capon, 28. $4” ......secccies “71. Henry IV."—11., 4. 
DUCKS. 
“Oh, dainty duck”...... “Midsummer Night's Dream"—v., 7. 
} BOAR’S HEAD. 
| ** Like a full-acorned boar” .............. “Cymbeline”-—11., 5. 


YORK HAMS. 
“Sweet stem from York's great stock”. .“°I. Henry VI.""—i1., 5. 
, , TONGUES. 

“Silence is only commendable in) «a7... Tenice”— 

a neat’s tongue dried”. ....... ; Merchant of Venice a5 3 

FRENCH RAISED PIES. 
“They are both baked in that pie’. .‘‘ Titus Andronicus” —v., 3. 
MAYONAISE OF SALMON, 

“Epicurean cooks sharpen 

with cloyless sauce his + ‘ Anthony and Cleopatra” —tu.,, 2. 


appetite.” 
MAYONAISE OF LAMB. 
**Was never gentle lamb more mild”...... * Richard” —11., 1, 
BRAISED LAMB AND BEEF. 
“What say you to potas beef 
and mustard, a dish that I do ; “‘ Taming the Shrew”—1v., 8. 
love to feed upon”............ . 


ROAST 
I you to seek the lamb} « yr -asure jor Measure”—v., 1. 


cere rem een erate enenee 








GALANTINES OF TURKEYS AND FOWLS 
The Turkish preparation” 
LOBSTER 





Bs Ck Pie nicess sane « “Othello” —1 
AND MAYONATSE SALADS 

ll. Henry UV."—1v., 10. 
DRESSED LOBSTERS AND CRAB». 


‘There's no meat like them, Teould) 


wish my best friend at such a >“ Timon of Athens” —1., 2. 

ST i Gk nce vein eeaeens ) 

POTTED MEATS, 
‘ ...** Timon of Athens” —1v., ©. 

POTTED LAMPERNS AND LAMPREYS. 


sandy-bottomed Severn” ...... "i. Henry FV. "—att, 1. 
ASPICS OF EELS, SOLES, AND SALMON, 


she put them i’ the paste alive’............ 

DESSERT CAKES, JELLIES, AND CREAMS, 
‘The queen of curds and cream”... ...°¢ Wiater's Tale” —t1v,, 0. 
TOURTES, MERINGUES, AND CHARLOTTES DE RUSSE, 
wv dates and quinces v ccp 





in the pastry’ ..ccccess wach Iv., 4 
BER HIV ES, 
**For so work the honey bees”............°¢ Henry V."—1., 2. 
FRU, 
Hercules did shake down mellow fruit” Coriolanus”—1Vv,, | 
DINNER ROLLS, 
“The roll! where's the roll?" “ Henry IV."—in1, 


oss uae i 
DRESSED POTATO LS, 
“Let the sky rain potatoes”............¢ Merry Wives”—v., 
BITTER ALE. 
** And here's a pot of good double beer, neighbour ; 
Drink, and fear not your man”...... “H Henry VIO—1U., 3. 
CHAMPAGNE, HOCK, CLARET, PORT, AND SUERRY, 
Yo this banquet in the Grand Pavilion « number 
of the great sat down under the presidency of the 
Karl of Carlisle. On his right sat Most Rev. Dr. 
Trench, the Archbishop of Dublin, Mr. R. Monck- 
ton Milnes (Lord Haughton), the Hon. F. Pon- 
sonby, Sir KR. Tlamilton, Mr. KE. '. Flower, Mayor 
of Sctratiord, Sir L. Palk, Sir KE. Wilmot, Rev. J. 
C. Young, Mr. F. A. Cooke, R.A., Dr. Ward, Dr. 
Brockhaus, and Professor Leitner, of King's 
College, London; Mr. Creswick, the actor, and 
others. 'l'o his left were Lord Leigh, Earl of 
Shrewsbury, Lord Lyttleton, Right Hon. C. Lb. 
Adderley, Sir J. B. East, the Hon. F. Byng, the 
Lord Mayor of York, Hon. E. Chandos Leigh, Sir 
William Fraser, Sir A. H. Elton, Sir M. Shaw 
Stewart, Sir C. Ainslee, Sir Charles Mordaunt, ©. 
M. Caldecott, Esq., 'T, Baldwin, Esq., Elihu 
Burritt, Esq., and others. 

Dining being over, the Earl of Carlisle proposed 
what he enthusiastically termed the Toast of his 
Life. ‘lhe speeches that followed were generally 
stocked with as many Shakespearean quotations 
as could be got into them; and during the process 
of toasting, telegrams arrived from Russia and 
Germany, gratulatory of the occasion and the 
people commemorating it. Sir Charles Mordaunt 
proposed the ‘Poets of England,” and Lord 
Houghton, who seems to be generally regarded as 
a poet and the representative of poets, rose and 
thanked Sir Charles. Then followed the Poets of 
Ireland—of Scotland—of America—of All Nations; 
and the Visitors, and the Mayor and Corporation. 
After which display of rhetorical pyrotechnics, 
the banqueters adjourned to see the fireworks. 

Sunday was a fine, tranquil day, and the Shake- 
speareans went to Stratford Church. Dr. Trench 
preached in the morning, but was not heard. In 
the afternoon the Bishop of St. Andrews replaced 
the Archbishop of Dublin in the pulpit, and 
preached a sermon that moved some of his con- 
gregation to tears. 

A glorious Monday dawned, and all the Shake- 
speareans went to the Granp Pavinion to hear 
the ‘ Messiah.’ ‘The first little breakdown that 
welcomed them was couched in the following 
terms :— 

The committee regret to announce that Madame 
Sainton-Dolby is prevented by severe indisposition 
from singing in the * Messiah” this morning and 
concert this evening. 

The committee have just received a letter from 
Madame Sainton-Dolby, expressing her great disap- 
pointment that she is unable to be present and to take 
a part in the festival. 

The committee have to add that Madame Laura 

Jaxter has, with the greatest kindness and prompti- 
| tude, consented to sing the whole of the music allotted 
to Madame Sainton-Dolby. 

Committee-room, April 25, 8 a.m. 

After the frigidity which fell on the heart of 
the multitude at this announcement had some- 
what worn off, to everybody's joy Madame Parepa 
appeared in her place. And to everybody's still 
greater astonishmer.t Mr. Sims Reeves turned up 
with the best of voices and blandest of manners. 
Mame. Laura Baxter sang first in “O Thou that 
tellest,” rather nervously, but in the air “ He shall 
feed His flock” she perceptibly improved and 
moved her hearers by her purityand pathos. After 
the first success she sang well, The orchestia 
consisted of between eighty and ninety instru- 
ments, and was supplied from the Festival Choral 
Society, and Amateur Harmonic Society, Birming- 
ham; the Sacred Harmonic Society, London; the 
Festival Choral Society, Worcester; and from the 
neighbouring choir of the Church of Holy Trinity. 
Mr. T. Harper was engaged for the trumpet solos, 
and the band and chorus, num’ five hundred 
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performers, were conducted by Mr. Alfred Mellon. | 
The chorus was rather far from the conductor, and 
the voices occasionally were somewhat deadened | —_—>—_ 

iy the strong instrumentation. ‘And the Glory| New Puirnarmonic Society. — The second 
of the Lord,” ** For unto us,” “ His yoke is easy,” | concert of the thirteenth season took place at 
* Behold the Lamb,” and * Surely he hath borne | st, James’s Hall on Wednesday evening, the public 


Husic. | 


Midsummer Night's Dream;” also a new cantata, 
entitled “ The Foresters’ Roundelay,” by John Wass, 
Esq.; madrigals, part-songs, &e. The vocalisty 
were Miss Armytage, Miss Emma Heywood, Mr 
Whiflin, Mr. A. Thomas, and Mr. Lansmere; 
pianoforte, Miss Thomson; accompanyists, Mr 


our griefs,” 


Santley was in good voice, and met with a very | 
warm reception. 
necessful, 

in the eveniny a miscellaneous Shakespearean 
concert took place, the program of which we 
append ; a 


PART I. 

‘overture, ‘ Romeo and Jutiet <evelen naan .Macfarren. 
Vrio, ** The Lodestar Vidsummer Niah?s Dream Shield. 

Sung by Mesdhmes Parepa, Sainton-Dolby, and Mr. Patey. | 
Romane, ‘* Pieta, Riapetto” (Macheth ae ive . Verdi 
wi by Mr. Santley. 

, Chewetaee6Gne Goan Weber. 

ung by Miulame Parepa. 
* Where the bee sue! Tempest) 


Mucfarren. 


‘aved by Madame Arabella Goddard. 
ong, “ Blow, blow, thou wintry wind ' As You Lik 
Sung by Mr. Sims Ree 
Aria, “* Whois Silvia Tire Geatlemen of Verona .. 
Snug by Macluae Sainton-Dolby. 


I)... Arne. 


. Schubert. 


Overture and fteemlental Musie to A Midsummer Night's 
Dream . ‘ Mendelssohn, | 
PART I. | 

(verture, ‘* Corioloanu . Beethoven, | 
Duet, “Midsummer Night's bream” (. dora. | 


Sue by 


Madame Pu 
sigh no moore, Lacie 


pa and Madame Sainten-Dolby. 
Vuch Ado About Nothina 
Sir J. Stevenson. 


one, ** 


Sung by Mr. Sims Reeves, 
tilee, * Ye spotted enak Vidsumiuccr Niahls Dream 
sung by Madame Parena, Madame Seinton- Dolby, Mr 
oud Mr. atey. 
oh take’ (Measure far Measure) ,.A. Mellon, 
Sung by Mr. Santley 
Canzonet, *' She vever told her love” Taeltfih Night)... 
Sung by Madame Sainton-Dolby 
mus, Come live with me” (The Passionate Pilgrim 
Sung by Mr. Geovee Perren. 
ma, ** Did me discourse” | Venus ant Adon 
Sung by Madame Parepa. 
ean Overture ne aiken ° - HT, Atlridge, 
Rearranged by Mr. Alfred Mellon. 
The above is the program as published. In 
of the indisposition of Madame 
Sainton-Dolby, her music, as in the case of the 
** Messiah,” was transferred to Madame 
Baxter, and the duct, “IT know a bank,” was 
omitted. In other respects the printed promise 
was exactly fulfilled. 


Stevens. 
Perren, 





wou, “ Take 


Haydn. 





JL Matton, 
. Sir il, Bishop. 


hakesnea 


consequence 


The room was only about half-filled, but the | gonata, in r, Op. 10, No. 2, for pianoforte alone 


performance was successful in every other resnect. 
Mr. Sims Reeves’ treacherous larynx was up to the 
mark, and he received a tumultuous encore in the 
‘* Blow, blow, thou wintry wind.” ‘The featnre, 
however, was the Men‘le!ssohn music. We cannot 
crive space for a detailed eritique. 

Ursan Ciun Dinner.—The annual Shekes- 
peare dinner of the Urban Club was hell on 
Saturday evening, at five o'clock, at St. John’s 
Gate, Clerkenwell. Mr. Fielding, the leading alto 
of St. Paul's Cathedral, of the Orpheus Glee Club, 
and other musical associations, supplied the musie, 
and among the artists present we may mention 
Messrs. Montem Smith, Ransford, Shoubridge, 
Paget, Wynn, the Misses Maseall, &c. M. Emile 
Berger presided at the pianoforte. 
were read, one trom Sam Lover, apologising for 
absence on the plea of ill-health, and expr 
most genial terms the regret at his inability to 
attend; another from Hain Friswell, enclosing a 
bunch of violets from Ann Hathaway's cottage. 
The room was full, despite an evening which 
might be supposed to offer other attraction else- 
where. ‘The chair was taken punctually at five 
o'clock by Dr. Westland Mavrston, who gave the 
toust of the evening, “Our immortal Shake- 

peare.”’—'This was followed by an address, written 
hy Mr. J. E, Carpenter especially for the occasion, 
in which were introduced a duet by Stephen 
Glover, ‘* Down by the Avon's flowing stream,” 





and asong “The Birthplace, the Home, and the | 


Crave of the Bard,” by Perring. Mr. F. G. 'Tom- 
lins then proposed “ ‘The Drama and living Dra- 
natists,” and Mr. Stirling Coyne responded. In 
his response Mr. Coyne interpolated as a toast the 
health of Victor Hugo, whose praise Mr. Coyne 
somewhat adapted to himself and colleagues. 
* When anonymous writers in the Times,” said he, 
‘derided the motives of a few simple well-mean- 
ing lovers of Shakespeare, the opinion of men not 
anonymous, but known like Hugo, cheered their 
labours.”” The toasts that ensued were “'The 
Stage and Living Actors,” proposed by J. Crawford 


Wilson, to which Mr. H. Marston replied ; * The | 


Sister Arts—Music, Painting, and Sculpture,” 
proposed by Mr. Farmer, Messrs. Fieldiag and 
Warwick Reynolds replying jointly; “The Memory 
of Garrick and the Commentators,’ by Mr. 
Carpenter ; “The Living Poets of England, Scot- 
land, and Ireland,” by Mr. J. Kuight, coupled 


with the name of Mr. J. A. Heraud, and the usual 
health of chairman and vice-chairman 


Laura 


were all well rendered, The violins | rehearsal having previously taken place on Monday 
were fine, and the brass instruments proportionate. | afternoon. 


Altogether the oratorio was | Overture, (** Der Alchumist ” 
| Romaxce, “ O veechio cx 


| to poetical analysts, of gipsy life. 


| 


| 
| 


Two letters | 


sing in | 


John Wass, Mr. W. H. Bayne, and Mr. F. Archer 
conductor, Mr. Joseph Heming. 

Sacrep Harmonic Socrery.—On Friday (last 
night) was repeated Mendelssohn’s oratorio, 
“ Blijch.” ‘The principal vocal performers were 
announced as under :—Mdme. Rudersdorff, Mdme. 
Sainton-Dolby, Mrs. F. Lucas, Miss Julia Elton, 

Mr. Carter, My. C. Henry, Mr. Sims Reeves, and 
Andante—Allegro Vivace- Andante Scherzo—Finale. Mr. Weiss. Organist, Mr. Brownsmith. Con- 
Aria, ** I mio tesoro,” (1 Dow Giovanni”)..... Mozart. . 
Signor Nevi-Bavaldi. ductor, Mr. Costa. 
Cavatina, “Come e bello,” (“ Lucrezia Borgia”) Donizetti. | Connarp’s Rooms.—Miss Helen Day’s second 
denictinced Sabina —" a. = matinée came off on Wednes ay. Vocalist, Miss 
ee ee ee ey et aE ee . Marian Wheatley; pianoforte, Miss Helen Day. 
et errr ert eres Teer We subjoin the program :— 
Pianoforte, Mr. J arnett. Sonata, # minor, Pianoforte................ en om Weber. 
Allegro—Adagio—Rondo Finale. | Aria, ‘* Che faro” : : 
Trio, “Guai se ti sfugze un moto,” ‘ | Lieder ohne Worte—a. a minor, Andante espressivo ; b. F sharp 
Borgia”) . minor, Piano agitato ; ¢. Volkslied, Allegro con fuoco, 


The following was the program :— 
VART I. 
Ae addi ae ekaees Spohr. 

s “7 Due Foseari”).. Verdi. 
Signor Colonese. 
“1! Don Giovanni”) .... Mozart. 

Malle. Fricci. 
a re Schubert. 





” 


Scena, ‘* Non mi dir, 


Symphony in ¢ 














Beethoven. 
















Donizett?. | 








Maile. Fricei, Signor Neri-Baraldi, and Signor Colonese. F Paben 2 Mendelssohn. 
outa, (Fee eee) vcs s vevcccssnncoeceess Meudelssohn. | Song, “ La Truite DET S020 08 BAP lila Schubert, 
Conductor .... ...-Dr. Wylde Sonata, in p, Pianoforte and Violin Beethoven, 





Serenade, “ Quand tu chantes bercée”’ (Violin obbligato) Gounod, 
15th Nocturne, F minor, and Etude, Pianoforte ...... Chopin. 
QuvEEN’s Concert Rooms.—Mr. Deacon’s first 


Mdlle. Lagrua, who had been announced to ap- 
pear, was unable to do so by reason of indispo- 


sition. The vocalisation does not challenge, matinée of classical instrumental music took 
notice. The feature of the concert was the| place on Monday, when the following program 


Schubert Symphony in c, descriptive, according | was performed, viz. :— : 
After a short | Quintet, in B flat, Op. 87 (Posth. Works, No. 16), two vioting, 
Pewee survey P , , sias two vielas, and violoncello... ..........++.06 Mendelssohn. 
1 a » * » » ‘ € 7 s 
and nte for cornet, followed by a brilliant allegvo, | Allegro vivace—Andante schetzando—-Adagio ¢ lento—Allegro 
full of ideas, a lovely andante con moto follows, | span vieine. 
in which the melody is taken by the wind instru- | M. Sainton, Herr Pollitzer, Mr. H. Webb, Mr. Clementi, and 
ments, with violoncello pizzicato. The scherzo is Signor Pezze. 
rild - ! = ‘ “ D 4 Wel Jo cal he Scherzo 18 | sonata in p, Op. 10, No. 3, pianoforte............. Beethoven, 
wild in the extreme. r. Wyide cx Is it a deserip- Presto—Largo e mesto—Minuetto—Trio allegro—Rondo allegro. 
tive picture of a Bohemian carnival, and it is as | Mr. Deacon. 
likely to represent such a gathering as anything | Recitativo ed Aria, — ——— 
PG ‘. es rea be gee Sk. Miss Marian Mcs4. 
cise. The pianoforte play ing of that accomplished | sonata in p, No. 10, violin and pianoforte ............ Mozart. 
and rising artist, Mv. John I’. Barnett, deserves a | Allegro con spirito—Andante cantabile—Allegretto. 
brief word of commendation. M. Sainton and Mr. Deacon. 
Monpay VPorutar Concrerts.—The followine | Lieder ohne Worte (Pianoforte), Book 1, No. 6 ; Book 4, No. 2; 
— Hint emg © s0HowmE | Book 6, No. 3; Book 4, No.3 .........eeee0 Mendelssohn. 


(Idomenco), Mozart. 








program was selected for last Monday evening's | Mr. Deacon. 
performance :— Song, ‘‘ The Bird and the Maiden”..... $00.6 aaceia w+ +--+ Spohr. 
PART I. | Miss Marian Moss. Violin obbligato, M. Sainton. _ 
Quartet, in G, No. 1, for twoviolins, viola, and violoncello, Mozart. Quartet, in £ flat, Op. 47, violin, viola, violoncello, and piano- 
MM. Sivori, L. Ries, H. Webb, and Piatti. D-  Sctdcncisacccssedsae veesin eee ... Schumann, 


Aria, ‘‘ Mein glinbiges Herz” 
Matlame Lemmens-Sherrington. 

Song, ‘* When the orb of day reposes” 
Mr. W. 


molto vivace—Andante cantabile—Vivace. 

M. Sainton, Mr. H. Webb, Signor Pezze, and Mr. Deacon. 
Mr. Deacon’s taste and execution—both note- 
worthy—were perhaps shown to most advantage 
in the extracts from Mendelssohn. . Altogether 
this gentleman’s matinées afford excellent examples 
of what attractive and yet classical programs 
should be. 

Mr. Ransrorp’s Concerr.—The musical and 
dramatie entertainment given at the Princess’s 
| Theatre by this gentleman, and of which we gave 

the program in prospective last week, came off 
Quartet, in a, Op. 18, for two violins, viola, and violoncello, successfully on Thursday evening. Mdlle. Sainton- 
i : , _ __ Beethoven. | Dolby was unable to be present through indis- 
nee. avek. © Beneticn ran. | position. ‘The noteworthy features were Miss 
The event of the evening was tho rentrée of yne's plano solo, ant ae gear ogy 
Signor Piatti, who had an enthnsiastie reception |. °°" Nightingale, When first the bells,” y 
in his solo by Boccherini. The audience was | Mr. =o. z err g~ (the composer), the beneficiaire's 
more than ordinarily brilliant and numerous. The |“ 1°™ Tough, Bliss Raneford’s Should he 
instrumental part of the program was executed | upbraid,” and at, Bowne Punts ben = “ 
with that exquisite finish which is always to be | acting and sin vegan, Barney O'Toole. We 
predicated of the artists to whom the execution of | confess that we do not admire Mr. J. 1. Ney 
the pieces was allotted. Of the vocal numbers |!%*t Toystering song “Give me ae ye 
we liked best Mr. Cummings’ song from “ Eury- | ?°%- Herr Meyer Lutz, Mr. Sicney Naylor, 
anthe,” which he sang with taste, and a playful | 24 Mr. Michael Watson accompanied] ‘ 
and graceful extract from Bach by Madame) C®¥S8TAL Patace.—The Robert Burns’* excite-- 
Lemmens-Sherrington, entitled “Mein gliubiges | ment at the Crystal Palace, a few years since, has 
Her=.”” | been rendered quite insignificant by the féte on 

Mr. Hanets Pranororre Rrcrrare.—The first | Saturday 23rd, in honour of Shakespeare. The 
'matinée of this distinguished artist came off | Ptincipal objects of interest connected with the 
_ yesterday (Friday) in the large room of St. James’s | 3¥denham demonstration were, undoubtedly, the 
| Hall, when the following attractive program was a of a ee 8 en See pa mee 
| performed :— | paced on the terrace. y y 


Euryanthe) .... Weber. 


| 
ae aa aga sac FY Bach. | Sostenuto assai—Allegro ma non troppo—Scherzo—Trio 1 and 2 
HL. Cummings. | 
. Becthoven. 
Mr. Charles Ilalleé. 
PART If, 
Sonata, in G, Op. 96, for pianoforte and violin ...... Beethoven. 
Mr. Charles Hallé and Signor Sivori. 
eee ey ee eee ey Schubert. 
nh 
‘comprniment, 
Boecherini. 
. 








erring 
Sonata, in a, for violoncello, with pianoforte ax 


Signor Piatti. 


} 
| 
| 
| 
| 
| 
{ 
| 


F. Clay. 





ae f. was presented with a small photograph of the 
Rouath, ti 1, Op. 10: MO. Bi ii. decdecs se ccease Becthoven, | Poet’s birthplace, and the privilege was also 


Partita, in G (first time S. Bach. | conceded to the public on Monday. The photo- 
Pracambulum—Allemande—Courante—Sarabande—Minuetto— «raph, taken at Stratford, was given as a warrant 
Passepied—Gigue. for the correctness of Mr. E. T. Parris’s model. 


Fantasia, in B, Op. 77 (first nen all Beethoven. hot the imitation is correct, cannot be disputed ; 
AR ° 








Grand Sonata, in D minor, Op. 49...... PSU MT eae Weber, | though, surely, real tiles and actual plaster would 
Prelude put Fugue, in £ minor, Op. 35, No, 5 have done more honour to the occasion, and 
TE ang CORRS NO Eee itm Mendelssohn. | helped to produce a more artistic resemblance to 
ew Now. T, Land? first tine. onoyin, | the famous house in Henley Street. Bottles full 
Tarantelle, in A flat, Op. 85, No.2.................... Helter. of the newest and most unlikely “port,” can, by 





Westnournng Haut, Bayswarrer.— The Rev. | a little finesse, be made to look venerable; and so 
Mr. Bellew gave a reading from Shakespeare in | the brightest and newest of tiles could be “aged” 
connection with the celebration festival on Mon- | by some cunning process, as in the case of pictures 
day last. It was well attended, and the selection | made antique at a few hours’ notice. The 
of pieces was from Henry IV., Othello, Macbeth, | Memorial consists of a statue of Shakespeare in 
Hamlet, &e. a sitting position, flanked by figures of Tragedy 

West Lonpon Maprican Socrery. — This|and Comedy. A relievo in gilt runs round the 
society gave an evening concert, at the Queen’s | pedestal, and at a little distance gives a kind of 
Concert Rooms, on Monday last. On this occasion | variety and lightness to the general effect; but 
was performed a Shakespeare selection, including | when inspected more closely, is found to be a 
Locke’s Music to “ Macbeth;” Purcell’s music to| collection of frightful caricatures of the poet’s 
the “Tempest,” and Mendelssohn’s music to “A! greatest characters; and, as a work of art, isa 
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This remarkable specimen of ugliness contains 
reminiscences of Lear, Queen Katherine, Titania, 
King John, Caliban, Macbeth and the Witches, | 
Hamlet and the Ghost, Falstaff, and Richard the | 
Third. The band of the Grenadier Guards 
played in front of this memorial. A double line | 
of poles and bannerets followed the course of the 
centre path. On each of these poles a medatlion 
was fixed, having a gilded wreath round the edge, 
and surrounding either the poet's initial letters, 
formed into a monogram, or the arms of the 
Shakespeare family. While this selection (con- | 
sisting of Shakespearian music) was proceeding | 
under the conductorship of Mr. D. Godfrey, the 
great fountains were exhibited, and a general rash | 
was made to the upper terrace, from whence the | 
best view was obtained. J. L. Hatton’s clever and | 
melodious overture to “ The T'enpest”? commenced | 
this open air entertainment, which contained a | 
selection from Nicolai’s ‘‘ Merry Wives of Windsor,” 
and was concluded by Mendelssohn’s march from 
“A Midsummer Night's Dream.’ The concert 
inside the building was to have begun at three, 
but the usual punctuality of the Crystal Palace 
musical doings was wanting in this case. The 
program was altere 1 in consequence of a delay in 
the production of the music for Mr. Leslie’s choir. 
Subsequently, the concert procecded in something 
like order. Mr. Leslie composed a madrigalian 
chorus “Soul of the age,” expressly for the day, 
and the choir gave many specimens of part music 
founded on Shakespearian subjects, which are well 
known to the public, such as “The cloud capp’d 
towers,” “It was a lover and his lass,” &c. The 
name of Mr. W. H. Cummings appeared for 
“Under the greenwood tree,” and “ Blow, blow, 
thou wintry wind,” and Madame Parepa was en- 
cored in “Bid me discourse.” ‘The concert room 
was not used, and the position of the orchestra and 
singers on special occasions was, on the 23rd, re- 
versed. The public occupied the Handel Orchestra, 
and the choir part of the stage used for Christmas 
festivities at the eastern end of the transept. 
On this stage the model was erected, admission 
to the interior being obtainable for one shilling. 
The band was placed below, on the plan adopted 
in an ordinary theatre. During an interval in 
the concert, Mr. Young, as Shakespeare, emerged 
from the house; and costumed like the poet, 
recited some speeches from ‘“ Macbeth.” This was 
advertised as a “little Shakespearian surprise,” 
and was so to most of the visitors. One interest- 
ing feature in the day’s exhibition was a collection 
of relics and portraits of the poet. Early copies 
of Shakespeare’s works were shown, both singly 
and in a collected form. One copy of “ Henry the 
Fifth” was dated 1605. The Grenadier Guards 
band afterwards played in the Handel Orchestra, 
and at six o’clock Mr. Coward performed on the 
Festival organ. 


. « > ny a @ . me ' 
disgrace to an apprentice of a month’s standing. | 
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Gheatres. 

—_——_o—- - 
1. Covent GARDEN. 
“ Un Ballo in Maschera,” “ Guglielmo Tell,” 

«© Faworita.”’ 
The only novelty at this house has been Verdi's 
“ Un Ballo,” produced on Saturday last, with the 
following cast: Riccardo, Mario ; Renato, Graziani; 
Samuel, Capponi; Tommaso, 'Sugliaiico; Oscar, 
Marie Battu; Jl Guidice, Rossi; Ulrica, Tati; 
Amelia, Lagrua. This revival has been, on the 
whole, a success. Mario sang and acted the Duke 
With all his native grace and finish. Lagrua was 


—- 





2. Her Masrsry’s. 
* Luerezia Borgia,” * Norma,” Marta.” 





| who is supposed to create and pour forth glowing 
| English poetry, to utter it in ordinary English 


The comie opera of Nicolai, founded on Shake-} words. Malle. Stella Colas is badly supported ; 


speare’s ‘* Merry Wives of Windsor,” 
sented next week at this house. 


next number of T'he Orchestra. ‘ 
3. Drury Lane. 


will be pre- | for Mr. Nelson is a slow, dull Romeo, and her 
A full musical | father is a disgrace to the Capulets. Mr. George 
. laure > oe ° ° = 
| analysis, with illustrations, will appear in the| Vining’s Mercutio is polished and gentlemanly, 


und Mrs. H. Marston makes a capital Nurse. 


With these exceptions, and thet of Mr. David 


« Twelfth Nigkt ;? ** Henry IV. ;” “An April Fool,” | Pisher as Peter, the cast calls for no special com- 
The entertainments on Saturday comprised a | Mendation. 


scene from “ Twelfth Night,’ the first part of 
“Henry ihe Fourth,” and a topical masque im- 
provised by Mr. Edmund Falconer, and entitled 
“The Fairies’ Festival on Shakespeare's Birthday.” 
The masque represented a fairy scene in the forest 
of Arden, in which Oberon (Miss E. Falconer) 
and Titania (Miss Rose Leclereq) appear, sur- 
rounded by their elyes. Puck (capitally done by 
Master Percy Roselle) enters, and informs them 
that a deputation, consisting of a poet, an actor, 
an editor, and a critic, desire an audience to 
solicit the patronage of the king and queen to the 
celebration of Shakespeare’s birthday. Consent 
given, the scene changes to another part of the 
forest, with a number of actors dressed in the 
costume of the lords in attendance upon the 
banished duke in “As You Like It.” A fairy 
dance takes place, and then the scene opens and 
discovers a statue of Shakespeare. ‘The festival 
consists of ballet and Shakespearian music taste- 
fully sung by Miss Poole and Miss E. Wynne, 
who sang “I know a bank,” and also the duet, 
“Ye spotted snakes with double tongue,” and 
“Where the bee sucks.” Mr. Swift sang “ Under 
the greenwood tree” and “Blow, blow, thou 
wintry wind.” 
4. Princess’s. 

“ Comedy of Errors ;”’ “ Donna Diana ;” 

* Drawing-room, Second Floor, and Attics.” 

Mr. Vining produced on Saturday several selec- 
tions from Shakespeare’s plays, including ‘“ As 
You Like It,’ with Mr. and Mrs. Hermann Vezin, 
Messrs. Henry and Charles Webb, Mr. Forrester, 
and Mrs. H. Marston. The selection from “The 
Merchant of Venice” was supported by Messrs. 
Vining, Nelson, Melion, David Fisher, Robins, 
and Mrs. Hermann Vezin. The whole concluded 
with “ The Comedy of Errors,” in which the two 
Dromios were played by the Brothers Webb. Mrs. 
Hermann Vezin’s Rosalind and Portia were both 
highly artistic conceptions. She received several 
calls, and the special compliment of a wreath. 
Mr. Vezin’s Orlando was very creditable; and the 
Messrs. Webb, as Touchstone and William, sustained 
their repatation. Shylock, personified by W. 
Vining, is terribly in earnest. 

London is suiticiently acquainted with Malle. 
Stella Colas in Juliet to spare us a detailed 
critique on her reappearance here upon Monday 
evening. London knows well—knows by heart— 
her beauty and vivacity and grace, and pardons 
the imperfection of her tongue in consideration 
of the greatness of her genius. That in acting 
she excels—after her own nice French manner—is 
undeniable; and yet—and yet we—cannot become 
enthusiastic about Mdlle. Stella Colas. She is 


5. Lyceum. 
“A Day after the huey 3” * Playing with Fire.” 
6. HAYMARKE?T., 
“ Twelfth Night ;” “Venus and Adonis;” 

On Saturday 23rd, “ Twelsth Night” was revived 
at this theatre, and drew a full house. ‘The 
profits will be given in to the Memorial Fund, this 
night having been set apart for a performance in 
aid of that object. It is now five or six years 
since this genial comedy was acted here; and a 
return to Shakespeare and intellect is far from 
unwelcome—-a fact which was shown in the recep- 
tion accorded to “ Twelfth Night.” There are 
certain scenes and points which always go better 
than others, without, however, interfering with 
the general progress of the piece; and the 
appreciation of the drunken scene, and that of 
the duel, was hearty as ever. Mr. Buckstone’s 
Sir Andrew Aguecheek is a Shakespearian perform- 
ance of the highest class, simply because it is 
free from exaggerations, and marked throughout 
by a perfect regard for the poet in preference to 
any other consideration. A general call followed 
the conclusion of the comedy, and special ones of 
Miss Angel, Mr. Buckstone, and Mr. Chippendale. 

7. New ADELPHI. 
“* Shakespeare's House; “ Leah;” “The Area 
Belle.” 

 Shakespeare’s House,” “an apropos sketch,” is 
fulfilling its mission here, and soor. will be among 
the things of the past. It is by Mr. Stirling 
Coyne, author of a little farce of similar meaning 
written for the late Edward Wright, at the time 
Shakespeare’s early home was in danger from the 
Philistines some years ago. Mr. Coyne has used 
the same idea, but, we believe, clothed it in 
entirely fresh language. Mr. J. L. Toole plays 
Chopkins, a young man of fortune, part of which 
he invests in the purchase of the celebrated hous. 
in Henley Street, Stratford. With «a pair of 
slippers, a nightcap, and his title deeds he comes 
to stay a night in the room where Shakespeare 
first saw the light. Mrs. Jarratt (Mrs. H. Lewis), 
the housekeeper in charge, tells him (suggesting 
an old trunk for his bed) that “ Paul Bedford 
slept there,” but he makes his couch on the top, 
and ekes it out with achair. Chopkins asleep, the 
spirit of William Shakespeare (Mr. Phillips) rises, 
and fraternizes with the new owner of the pro- 
perty, confiding his griefs to his friendly hearing. 
The Spirit of 1864 (Miss Seaman), is in attendance, 
and descants upon a Shakespearian diorama 
composed of scenes from many of his plays ancl 
comedies. Titania, Hector and Achilles, Macleth, 

‘ulstaff, Hamlet, Beatrice, Hermione, and others, 





elegant ; she is refined ; she is amodel of coaxing, | 
loving, girlish attractiveness; in the balcony-scene | 
she is a perfect vision of round-armed beauty ; 
throughout the whole play she is an embodied 
conception of that Juliet in whom passion and 
tenderness alternate; and yet we cannot rave 
about her as London raved about her last year. 
We can not get over the broken English. We are 
of that class whom the Morning Star indignantly 
denounces, though the Star, like a conscientious 





passionate as she, above all, can be in her later 


scene, and Renato was efficiently rendered by Gra- | 


ziani, who appears to us to be “ waking up” to 
the true work of his art this season. Marie Battu 
has achieved a Parisian celebrity in Oscar, but we 
humbly think she has still much to learn in that 
important part, The “ Saper Vorreste” was not 
sung with that sparkle and viant force which are 
its characteristics; and we object also to her 
general interpretation of the character. Why, 
moreover, to descend to details, should pretty 
Malle. Battu enshrine herself in hideous jack- 
boots? Avaunt the dress! It is contrary to page- 
use since stage time immemorial. Of Mdlle. Tati 


as Ulrica we thought little. The part is certainly | 


not a strong one—but something more could have 
been surely made out of it than was achieved by 
its representative. The other parts were efficiently 
filled. Of the orchestra we have everything good 


to say—the charming ballet music, in particular, | 


went trippingly. The famous quintet, of course, 


Radical, overdoes his denunciation and strives to 
make all who differ from him ridiculous. ‘'Ihose,” 
says he, “who regard pronunciation as the soul 
of acting will, of course, find much to say against 
this impersonation of Shakespeare’s delicious 
heroine. We do not care to discuss with them 
the question whether good English, coupled with 


pass before the audience. The curtain falls at 
last on Shakespeare, The Spirit “of 1864, and 
Chopkins. As an appropriate tribute to the 'l'er- 
centenary, a certain amount of encouragement 
must be given to “ Shakespeare's Hovse,”’ which it 
would not otherwise be likely to receive. 

8. OLYMPIC, 
“The Ticket of Leave Man;’ ’** Taming of the Shrew.” 

Mr. H. Neville is an acknowledgedly clever actor, 

who passed with easy transition from Bob Rrierly 
to Petruchio on Saturday, in honour of Shake- 
speare. Mr. Atkins played Grumio, Mr. Horace 
Wigan the Tuilor, and Miss Hughes Catherine. 

9. SrRAND. 
“ My Preserver;” “ Mazourka ;” “Turn Him Out.” 


People who have not seen Marie Wilton play 





lack of dramatic instinct and delineative power, | Juliet, may well be inclined to accept eulogium on 
is to be preferred to genius with a foreign accent. | her powers in that direction with much salt, 
Our own preference for the latter is unhesitating ;| Everybody acknowledges her to be pretty and 
but it is entirely a question of taste, and those fascinating and ladylike; but Juliet is a high 
who prefer euphonious incapacity may be left to, venture, they say, and one in which she will 


seek enjoyment after their own fashion.” Of 
course we do not prefer euphonious incapacity, 
and the Star is begging the question to make his 
| opponents immediately prefer an English “ duffer” 
;to a foreign genius, because they criticise the 
|foreign genius. They may prefer an English 
|genius; but the political principles of the Star 
show strongly even in art-criticism, and the 
doctrine that no good can come out of England 





was bissé, thanks to Mario. On Tuesday the opera|he maintains in theatrical notices. We do not 
was repeated, with Fricci for Lagrua, who was) prefer euphonious incapacity, but we deprecate 


unfortunately indisposed. On Monday, “ Tell” 


cacophonious capacity; and despite Malle. Colas’s 


was again represented, and “ Favorita” on Thurs-| great power, despite her prettiness and delicacy 


day night,—both operas with the same casts as 
before given in this journal. 


and a-tistic conception and execution, one thing 


fails in hex Juliet, and that is the capacity in one 


‘scarce succeed. Who says so has not seen her 
jon Saturday last. She is pretty in that as in all 
things, and artistic, and shows a delicacy of study 
and a refinement of mind, Miss Swanborough 
played Romeo. 'I‘he peyformance by Bottom, Flue. 
Snout, &c.. from the ‘‘ Midsummer Night's Dream,” 
followed; but we do not consider this selection 
(an antiquated burlesque at best) either very 
apposite or clever. We are happy to record the 
success of the new burlesque, ‘* Mazourka,” pro- 
duced on Wednesday. Written in Mr. Byron's 
best vein, it is yet less a travestie (as most of his 

ieces are), than an extravaganza which is rich 
in topical allusions and witticisms. Mr. Byron 
has taken the French ballet, “ Le Diable 4 quatre,” 
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~{} 
hes fashioned a burlesque, which is 
i contains just sufficient 
ton mipletely successful 
fuzorrka” is simple enongh: two 
rick ¢ who do not get on wei! together, 
ruegic influence), an interchange of 
knowing it, and the change of 
euch couple to a knowledge of 
their faults. Thus, by the aid of a conjuror, 
l (Mi Maria Simpson), an affectionate 
| lying husband, loses his wife Mazourka, 
( Maric Wilton) and gets in exchange the 
Piddl ti (My. George Honey), who 
certainly a connubial “eantion.” The Count 
nski has Mazourka transferred to him; but 
‘count nor Mazourki perceive any difference 
j i physique of their wives. As one lady is 
do by Mi Marie Wilton and the other by 


. feorge Honey, the idea is ridiculous enough. 
burlesque is rich in jokes them 

| enough to be very good; we speak Byron- 
Those tell best which are 

andl among the best, (because comic 
out being distorted,) may be instanced one 


Hioney is declaiming on the rights of 


some oO: 


of course. 
TTT | 


Lonel, 


t fill all manly stations 
can be Doctor WwW 


Oh, Pativuts! 


her gentle pun, which in Mr. Byron should 
welcome that it is a 


irourki, driven to de pera- 


be so much the more 


ror, occurs When Dh 






m by his supposed wife's contumacy, thinks of 
Divorce Court, but looking over the dreary 
rospect of divorce, sees nothing but **a desert 
nd a Borven Wild!” An absurd but epigram- 
tie joke sums up the vitractions whic! people 
vl in the music halls of London, and the charm 
of eomie singing combined with drink. Music | 
halls, says Mr. Byron, should be places where folks 
“(Can take their ‘ Tiddy iddy’ with their toddy.” 
nd really the line, ho ¢ absurd, sums up 
he whole question, ‘The acting in the burlesque 
vas uniformly good, Miss Marie Wilton (to whom 
»audiective “nice” is most appropriate, and whom 


tive, powerful in describing girls, always 
in Masourka, as she ever is, eminently 
Winsome, Mazourki, her husband, was well played 
iy Miss Maria Simpson, as was the Count by Miss 
Commend us to Mr. D. James 
there is a vitality about him which 
vonuine, without in the slightest degree 
ordering on obtrusiveness. We admire the 
jirit with which Mr. James ‘‘ goes in” for every- 
thing—especially dancing; and we adimire more 
s taste in not overdoing the abandon As Ivan, 
whose costume was a charming 
iixture of the Polish and Belgravian, Mo. James 
vas very happy, and he and Mr, Charies Fenton 
(as «a dancing-master whose acting and make-up 
on the ‘urveydrop Deportment model were ex- 
rich) danced a “Nerve” dance, which 
This dance seems des- 

tined to be the great point of the burlesque. 
We did not think Mr. Honey had a good part. 
What he had he acted well, as he always does, but, 
there were situations in the burlesque out of which 
something more should have been made by the 
author, who seldom misses an opportunity, and 
whose omission of opportunities now is the more 
surprising. Honey did what he could for his 
part, but it was a thankless one. We cannot 
eulogise Mr. ‘Turner’s acting in the Conjuror’s 
part. He was heavy, puffy, maudlin and Paul- 
tedfordistic, and seemed to fancy he was playing 
the part of a drunken man. It is a pity that 


ite) Was, 





liza Johnstone. 


} 
} all he (LOUS 5 


tremely 


produced three encores. 


nobody but Honey can sing at the Strand; when | 


the concerted pieces commence it is something 
minful—painful to hear charming Marie Wilton 

vete her sweetness on desert opera airs 
io note her and Miss Simpson get more and more 
involved in lyric mazes, and compromise them- 


selves serious!y with an attempt to climb to an} 
Sauf the singing the whole | 


impossible register. 
burlesque went very well, and Mr. Byron was 
loudly called for, came, and bowed to a very full 
house. 
10. St, James's. 
“ Under the Rose; “ The Silver Lining ;”’ “ As Cool 
as a Cucumber ;” “ Shake Hands.” 
11. AsTLEY’s. 
“ Rosalie ;”’ “‘ The Three Black Seals.” 

On Monday last, Mr. E. T. Smith produced a 
drama by Mr. Edward Stirling called “ The Three 
Black Seals.” It is said to be “ adapted” in the 
bills, but from what original is not specified. The 
piece is in four parts, not acts; and is of a very 
complicated nature. Mr. E. 'T. Smith has in- 
variably shown the utmost solicitude for complete- 
ness and consistency in the getting up of pieces 
brought out during his management, and certainly 
in this instance has beenmore than usually careful 
in these particulars. Mr, Smith has adopted the 


painful | 








sensational policy with reference to his theatre, 
and judging from the numerous audience of 
Monday night, that means of pleasing the public 


y 
seems warinly appreciated. ‘the present drama 


contains an effect of perhaps greater horror than | 
No greater contrast in | 


| its predecessor ‘ Rosalie.” 
| **sensation” can be offered than that furnished 
by these two dramas; for while in ‘“ Rosalie,” the 
|unfortunate heroine is pitched headlong from a 
car high in the air; the equally unfortunate Hugo 
| d'Inglese in * The Three Blacl: Seals,” is supposed 
| to be crushed by a ceiling coming gradually down 
;upon him. Of course, the wafer-making process 
jis not absolutely seen, but his cries for mercy are 
|heard till the ponderous ceiling rests upon the 
stage. Hugo is an abominable villain, and 
deserves his fate; especially as he contrived the 
apparatus for the extinction of virtuous people 
|who stood in his vicious way; but it is very 
|horrible, and so the end is answered, and the 
publie delighted. ‘This scene offers a fine example 
of retributive justice, which is made more striking 
by the persecuted and interesting Margueriie 
UIaglese (Miss Furtardo), Hugo's wife, being 
betrothed to the man she loves on the identical 
platform under which her former helpmate has 
been recently pulverised. Asa vehicle for scenery, 
dresses, and tasteful appointments, “ The Three 
Black Seals” is all very well. The getting up of 
the piece is, as we have already said, unexception- 
ably good; but as a specimen of Mr. Stirling’s 
capabilities as an author, rather the reverse. 
With this gentleman’s practical knowledge of the 
|stage, it is more than usually remarkable that 
“The Three Black Seals’ should not be more 
| intelligible than it is. A great proof of tact in a 
dramatist, (if he finds it necessary to employ a 
great many characters), is to make his dramatis 
| persone contribute to the development of the one 
|chief idea in the plot, and to keep that one 
| prominent interest, whatever it may be, constantly 
| before the audience ; instead of confounding them 
| with a multiplicity of incidents which weaken 
their comprehension of the leading event. ‘The 
| principal circumstance of this drama is the de- 
| tection of the conspirators who plotted the death 
{of Henry the Fourth of France. ‘The action 
|takes place principally at Paris, when Louis the 
Thirteenth was completely under the influence of 
the Queen Regent, Mary de Medicis. Marguerite 
d'Inglese (Miss Furtardo), is at open war with 
Hugo d'Inglese (Mr. E. F. Edgar), her husband, 
| who is the chief member of the unpopular Medicis 
| party; and who gave orders for the murder of 
Saubert, an advocate (Mr. Norman). Saubert's 
Trother, the Chevalier St. Pierre (Mr. Belton), 
jundertakes to prove to Louis the Tnirteenth that 
‘his father was conspired against; and that 
| Ravaillac was a mere agent of the Italian party. 
|''he king agrees to go with him to the place of 
meeting still used by the conspirators, including 
Hugo, the Duke d’ Epernon, and the Marchioness de 
Verniul. St. Pierre and Louis conceal themselves ; 
then after having secured their swords which they 
|had left on a table, the Chevalier separately 
|accuses them of plotting Henry the Fourth’s 
|murder, and they are obliged to admit it. Louis 
believes in his mother and the Italian faction no 
longer, and the conspirators are disposed of, 
except Hugo, who crawls wounded to the “red 
chamber” breathing all sorts of vengeance 
against his wife. She has concealed herself in a 
corridor or small apartment opening out of the 
“red chamber,” and has fastened the glass doors 
after her. Hugo at last discovers her, and tries 
to reach her, but accidentally touches a spring, 
and very soon finds out the ceiling is coming down 
to crush him. He implores Marguerite to let him 
| escape, but she stands like a second Nemesis. 
12. New Rovatry. 

** Love’s Young Dream ;”’ “ Woman at the Wheel;” 
* Odd Lot.” 

13. SapLer’s WELLS. 
‘A Winter's Tale;” “I 0.” 
| The “Merchant of Venice,” with Miss Marriott 
|as Portia, was the Sadler's Wells tribute to Shake- 
| speare, and Miss Marriott always brings down the 
jhouse. Mr. G. V. Brooke appeared as Shylock. 
The dagger scene from “ Macbeth” followed, in 
which Miss Edith Heraud aspired to the character 
of Lady Macbeth, and Mr, George Cruickshank 
played the Thane. ‘ Bow and Cow’ concladed the 
entertainment, and Mr, Buckstone appeared in 
the time-honoured Box, A new song, “ Gentle 
Shakespeare,” written by L. Banks (of course !) 
in which several members of the company took 
part, was the lyrical offering to Shakespeare laid 
on the Islington shrine. 

14, MARYLEBONE. 
“ Will Shakespeare ;” “ Gipsy’s Vengeance.” 

An apropos drama called “The Life and Adven- 

tures of Will Shakespeare,” was préduced on 























| Monday 25th. More than ordinary efforts have 
evidently been made in the cause of this piece; 
and for the violent sensational clement introduced, 
we must accept as an excuse the bad taste of the 
audience, who look for exhibitions of horror in 
everything they come to see. ‘The author has 
adopted the wild, reckless, poaching version of the 
poet’s character, in the beginning of the piece; 
and has made him beard that county lion, Sir 
Thomas Lucy, in the most satirical manner. Will 
Shukespeare (Mr. Gustavus Blake), has rejected 
his former love, Lady Joanna Ashley (Miss Julia 
Seaman), for Ann Hathawey (Miss Louisa Collier), 
Joanna appeals to him, not being able to conquer 
her love; and offers bribes to Ann if she will give 
up her claim tothe poet. Lady Joanna is refused 
in both instances; and, in consequence, deter- 
mines to he revenged on the lovers. She pursues 
Shakespeare with a1 mixture of love and revenge 
all through the piece; and for Ann’s destruction, 
leagues herself with Gilbert Murray (Mr. Hannan), 
and a villanous Italian, Mariani (Mr. E. B. 
Herberte), who is engaged in a conspiracy against 
Queen Elizabeth. ‘The plague is raging at 
Stratford-on-Avon; and while Shakespeare is in 
London, Lady Jounna makes up her mind to get 
rid of Ann Hathaway, who has been secretly 
married to the great poet. With this amiable 
intention, Murray, Maviani, and herself set to 
work, and send Ana Hathaway into a trance by 
means of a phial of supposed poison or a poisoned 
ring, or both,—which is not very clear. At all 
events Lady Joanna thinks her rival out of the 
way, and the natives think Ann “died of the 
plague.” Her body is deposited in the vaults 
under Stratford Church. ‘This is the sensation. 
Shakespeare comes with his constant friend Richard 
Burbage, the actor (Mr. Thomas), to his birth- 
place ; and hears of his young bride’s death. He 
persuades Roger Wilde (Mr. Baker), the sexton, 
to let him see her in the vault. Murray has pre- 
viously made arrangements with Wilde to be 
admitted to these vaults. Shakespeare bewails his 
lost love, and then leaves the place. The body 
clothed in white is lying full in the glare of a 
lime-light, and Murray, who has concéaled himself, 
tries to take the ring from her finger. This wakes 
her from the trance, she clasps his hand; and he 
drops senseless on the floor, while she rushes out 
of the vault. Lady Joanna now enters, wishing 
to secure the ring that it may not be made use of 
as evidence against herself. Not seeing Murray, 
nor the dead body of Ann Hathaway, she explores 
further, and while she is out of sight Murray 
revives, and gets out of the place as quickly as 
possible, shutting the heavy door afterhim. Lady 
Joanna comes back again, and fancies herself 
buried alive. She raves and cries for help; but 
at last, stumbling upon the keys, sets herself free. 
Shakespeare, believing his wife dead, is disconsolate 
at his house in Henley Street; and is the victim 
of one more plot arranged by the vindictive 
Joanna, but which plot is overheard by Peterkin 
Pitchers (Mr. H. Bolton). Joanna arranges to 
seek an interview with the poet, and give him 
certain papers relating to the plot against 
the Queen. She has furthermore commissioned 
Mariani to make away with the “ witness from the 
grave,” Ana Hathaway. Mariani is going to stab 
that unfortunate young wife, when he is shot by 
Pitchers. Shakespeare unsuspectingly takes the 
papers, and is likely to be apprehended as a 
traitor, when Peterkin Pitchers swears he overheard 
Lady Joanna’s arrangement. Mariani has also 
made a declaration to some of the authorities, 
clearly proving Joanna a would-be murderess, and 
last of all, Ann Hathaway herself appears. Lady 
Joanna stabs herself, and with her last breath 
speaks of Shakespeare's future fame. The scene 
divides and discovers the Poet being crowned by 
a descending angel, and this tableau brings the 
curtain down with much applause. The piece is 
carefully mounted, and the ghastly effect in the 
vault scene realised with great power. Miss Julia 
Seaman is new to this theatre, and a decided 
acquisition. 
15. SuRREY. 
“Tom's Wife;” “ Henry VI.” 

The restoration of Shakespeare’s second part of 
“Henry the Sizth” is a great novelty, of which 
more hereafter. 

16. BRITANNIA. 


“ Left-handed Marriage ;? “ Debo-Lear ;” « Jane 

Shore” (fifth act). 

17. Vicroria. . 

“The Woman in Red,” Sc. 
18. Pavinion, 
“ The Ice Witch ;” “ The Detective.” 

There is a certain locality, always nameless in 
polite society, but which is said to be paved with 
good intentions. We have no doubt Herr Kriiger 
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‘als actuated by the most lofty motives in giving | constraction. Michael Kelly was next referred to, sing Dr. Pepusch’s ‘* Alexis” with Herr Elsner’s 


his peculiarly subdued reading of ‘“ Hamlet’ at | 


Kriizer exemplified the wisdom of all Germany 
with regard to that conception of the illustrious 


Hast-end public; but if so, we should prefer 
hearing arepresentative of some other nationality. 
Hamlet's advice to the players ceprecating *“‘ rant,” 
is most valuable, and out-Heroding Herod is 
always a dangerous extreme; but tho opposite 
boundary is equally injudicious, and productive of 
9, weariness the public do not care to conceal. 
A boiled sole, is a boiled sole; but requires some 
adjunct to render it an exhilarating kind of food; 
and Herr Kriiger’s Hamlet is the Hemlet we are 
bound to suppose, but being destitute of a 
little commonplace animation is nevertheless a 
peculiarly dreary representation. Herr Kriiger ap- 
peared at the Pavilion for one night only, and 
really for the benefit of the Shakespeare Memorial 
Fund. This excellent scheme is not likely to reap 
the slightest advantage from his efforts. ‘The 
German tragedian’s mission may be identified 
with the small table, the two candles, and the 
waterbottle of a lectureron elocution; but certainly 
is not connected with the “acting theatre.” The 
mild quality of his performance was finally 
estimated with extreme emphasis bya discontented 
spectator in the pit row, who exclaimed as the 
curtain fell (addressing the expiring Dane), 
“You'd better get your mother to come and play 
HTamlet next time.’ The King was played by a 
popular favourite—Mr. Harmer, who was in point 
blank terms accused by one of his admirers, of 
having shattered his nervous system by undue 
quantities of refreshment. Subsequently Mr. 
Harmer slid off his throne, and lay on the stage 
in a somewhat unregal heap, in which position he 
slumbered softly. 
19. GRECIAN. 


“ Deborah;” “ Kate Kearney.” 


20. STANDARD. 
“ La Traviata; “The Waterman;” © The Mistress of 
the Mill.” 


4} Tr x { i 
alrobmicnl. 
———_@——_- 
[FROM OUR OWN CORRESPONDENTS. } 


IRELAND. 


Arnrit 277TH. 
Duriiwn.—Writing from this part of the world 


author of ‘“'The Reminiscences” and * Blue} violoncello obbligato accompaniment—a better se- 
this theatre on the 20th. We presume Herr | Beard,” whose name is familiar to all persons of | lection might have been made on the part of the 
3 a 20th. > esuuime r : 


any musical research. 'Thomas Augustine Geary, 


vocalist, Spohr's Sinfonia No. 3 was performed 


a name little known even in Sreland as a com- | with much care, each movement betraying the good 
Dane’s character with which he favoured the | poser, came next; and a very scholar-like and} result of the frequent Wednesday evening rehear- 


charming madrigal, entitled “Sweet Aurora, 


sals; the charming larghetto went remarkably 


haste away,” was sung in proof of his claim | smooth and well. Rossim’s overture to The Siege 


to rank amongst the worthies, and no better 
could have been given, for it would do credit 
|}to Macfarren. No lecture of the sort would be 
|complete without the name of Tom Cooke, who 
|received his full meed of praise. John Field, 
born in Dublin at the end of tie last century, and 
who obtained much reputation as a pianist in 
Russia (dying in Moscow in 1537), was the last 
noticed, Dr. Stewart concluding by a defence of 
Sir John Stevenson’s arrangement of the Irish 
Melodies (which of late it*has been the fashion here 
to decry), comparing them favourably with other 
arrangements which have recently been published 
both here and in London. ‘The management of 
the musical illustrations was entrusted to Mr. 
Dunne; and Messrs. Mullen, Dobbin, O’Rorke, 
Topham, Macready, and Master Brennan, assisted 
in the vocal performances. The Amateur 
Musical Society gave aShakespearian Tercentenary 
Concert, on Saturday evening, at the ANcIENT 
Concert Hann. The attendance was most 
numerous: the Lord Mayor, B. L. Guinness, 
Esq., and other influential citizens, being present 
to encourage the committee in their praiseworthy 
object, as they announced that the funds realized 
would be devoted to the purpose of founding a 
bed in “The City of Dublin Hospital” for poor 
actors or musicians. An excellent Shakespearian 
musical program was provided, amongst which 
were “Ye Spotted Snakes,’ ‘Come unto these 
yellow Sands,” “Where the Bee sucks,” “'The 
Cloud-capp’d Towers,” &c., all well performed 
by enthusiastic amateurs, under the direction of 
Mr. Lee. <A prologue of much merit was delivered 
by William Scribble, Esq. (the author); and an 
Ode to Shakespeare, from the pen of 8S. N. 
.| Elrington, Esq., was recited by D. Bell, Esq., the 
chief professsor of elocution in Dublin. Mr. 8. N. 
KElrington is the talented and worthy successer 
of the late well-known, popular and almost 
beloved “John King,” as editor of Saunders’ 
News Letier, one of our oldest and most respectable 
daily journals. ‘This concert was a success, and it 
is confidently expected that the kind and cha.- 
ritable intentions of the Committee will be 
realized.——A Matinée Musicale was given on 
Saturday morning in the CarcH Crus Room, 








re aa swick-street Q3 » Cle oT re 
a demi-bull may be allowed in saying that the Great Brunswick-street, by Signor Gabriello Moro 


first event to be recorded since our last communi- | S74 & prob 


cation will be two lectures, delivered by Dr. 
Stewart, Professor of Music in Trinity College, 
on “Trish Music and Musicians of the Hi¢hteenth 
Century,” on Wednesday and Friday last, in the 
Merrroponitan Hauu, Abbey Street. At the first, 
the president was the recently-elected Dean of St. 





sing young pianist, and son of 
Madame Morosini, a teacher of Italian singing in 
good practice in Dublin. The young aspirant for 
fame performed 'Thalberg’s “Study in repeated 
Notes,” and the eternal “Home, Sweet Home,” 
with great success. In the very difficult duet for 
piano and violin, from “Les Huguenots,” by 


Patrick’s, Dr. West; and at the second, the Right | Thalberg hy BR tcee pater noe A ag Ba 
Hon. Judge Berwick presided: sufficient proof aeolian awd aan ao ty Gee Sette: ‘aa 
that the subject was interesting and the lecturer | )."). ~ a a + Sager ttt a 

worthy of the subject. At the first lecture, the distinguished amateurs assisted in the vocal de- 

i ~ ; ‘ 4, i : > hi » rm » } TOCs J 
peculiarities of the Ancient Irish Minstrels and | P®ttment, the only professional vocalist present 
their instruments, the harp and bagpipe, were being Mr. G. Herbert Bond, whose voice has been 
described, and the characteristics of Irish melody anaes "oe a a = "Rov Pad Ay =, 
ably illustrated by the performance of the quenters 0 Agree sis gy aR oem. 
“Coolun,” “Colleen Dhas,” &c., on the harp, by the ‘“ Aurora che sorgerai, the charming 
, s€C 1as, + o 'y & 


Mr. T. Fitzgerald, our most accomplished amateur 
on that instrument. Dr. Stewart also added the 
well known airs, “Carolan’s Receipt” and “Bumper 
Squire Jones,” played with racy and national 
effect on the pianoforte. Mr. Bohan, piper -to 
Lord Eglington and ‘Lord Talbot de Malahide, 
played some capital national airs on a magnifi- 
cently constructed instrument, which added much 


to the interest of the entertainment. The com- 
positions of Lord Mornington (father of the Iron 
Dake) were happily alluded to and illustrated ; 
also those of Sir John Stevenson and Dr. Smith 
(late Professor of Music in Trinity College). At 
the second lecture, on Friday: evening (which, 
like the first, was numerously attended), the 
learned lecturer reviewed the life of Carter (born 
in Dublin in 1735), composer of the well known 


and beautiful melody, “Oh! Nannie, wilt thou 
gang with me,” generally supposed to be Scotch, 
and claimed so recently as 1847 for a Mr. Baildon, 
a Scotch contemporary of Carter's. It appears, 
however, that an engraved copy of the first edition 
of the song is extant, as published upwards 
of fifty years ago in Essex Street, Dublin, with 
Carter’s name prefixed. Miss Herbert sang the 
song in most pleasing style. Dr. Cogan was 
next alluded to, who was born in Cork about 1750. 
He was organist of St. Patrick’s Church, took his 


Romanza from Rossini’s ‘* La Donna del Lago” with 
such taste and feeling as to elicit the applause of the 
audience, the large majority of which, (as at ail 
morning concerts here), consisted of the fairest por- 
tion of creation, always judicious and appreciative. 
In the second part he was equally successful with 
the popular ‘ Mappari.” 
reason for self congratulation on this his first public 


Signor Morosini has 


essay. —The third grand concert of the Philhar- 
monic Society for the season, was given on Monday 
evening the 25th inst., in the usual room; for 
which the Pyne-Harrison-Lotto-Pfeiifer company 
were expressly engaged, of which so many notices 
have appeared in your journal of late, from all the 
towns they have visited that any lengthened remarks 
would be here unnecessary. It will suflice to say 
that Mr. Harrison never sang better in the duet 
** Tornami a dir ;” his ‘*‘ production of voice” which 





degree of Mus. Doc, at Trinity College, and com- 
ed several sonatas for harpsichord, which 
trayed much thoughtfulness and brilliancy of 





may notalways be faultless, but with which somefrom 
personal dislike, and many from ignorance, find f ault, 
was really pure, artistic and finished. ‘To write a 
word in praise of the first of English sopranos would 
be wasting ink and filling up paper unnecessarily, 
telling everybody what everybody knows. Sufficient 
therefore to record that ‘‘O luce di ques? anima” 
in the Ist part, and ‘‘A loving daughter's heart” 
in the 2nd part, were sung by Miss Louisa Pyne. 
Signor and Mdme. Marchesi sang the duet ‘Senza 
tanti complimenti ;” the former also gave Mozart's 
“ Madamina ;” and an aria ‘* Oh! rendemi,” from an 
opera composed 1681 by Rossi, was judiciously in- 
terpreted by Mame, Marchesi. Mr, Fletcher Baker 


of Corinth” was dug up on this occasion, and created 
rather asensation by the sparkle and dash with which 
it was given. ‘** Wesaniel/o”” was used to * play 
them ont,” which it effectually did although capi- 
tally played. Mons. Lotto created a regular furore, 
and deservedly : he is certainly equal if not superior 


to any fiddler extant. An enthusiastic practitioner 
of the same instrument in the orchestra exclaimed 
after the ‘* Di tanti palpiti,” ‘* Ah! bedad, that's a 
fiddler and a half !’’—an immense compliment here, 
as ‘a lawyer and a halt,” a “preacher anda half,” or 
anything ‘‘and a half,” is supposed to be seven 
times doubled in merit. 

The THEATRE Roya was literally besieged in 
all parts on Saturday night, as the last night of the 
“Colleen Bawn” was announced; hundreds of 
persons had to take their departure and wait until 
the next time—when, judging from the excitement, 
the “Colleen” will be as tresh as ever — more 
particularly if backed up with an Irish farce or 
two. After the piece Mr. Boucicault addressed the 
audience as follows :— 

* Ladies and gentlemen, —I believe you want me to say a few 

words to you, but I really am unable to give anything like an 
adequate expression of what I feel at the present moment. 1 
would ask any one of you to put yourself in my position, and you 
nay then understand how difitcult it is for me to say what I feel, 
The reception you have given us, and which I will say could not 
be exceeded in any country outside of Lreland, will be always 
remembered with pride and gratitude, I was born not a 
hundred yards from the spot where I now stand, and when a boy 
! sat night after night in a seat at the corner of the pit, and saw 
‘Tyrone Power performing on these boards, and it was from him 
I learned to do what you have been so kind as to mark with your 
approbation, which it shall always be my study to deserve. 1 
may say here that in depicting the Irish character, both on the 
stage and with my pen, I have always endeavoured to make it 
“racy of the soil.” Inconcluding these unprepared observations, 
f have only to say that we are deeply grateful for your great 
kindness. You are sending us away with our hearts full of joy, 
and our pockets full of money, and | hope to be able to return 
soon again with another ‘Colleen Bawn.’ Mr. Boucicault 
retired amidst renewed applause, which continued for several 
minutes. 
The Shakespeare Tercentenary was celebrated 
at the QuExn’s on Saturday night by selections 
from the play of the immortal dramatist, consist- 
ing of an act from “ Richard IIT,” in which Mr. 
Warden enacted the crook-backed tyrant. Mr. 
Grattan Love, an amateur, appeared in “Hamlet,” 
the third act being produced ; he also, as Shake- 
speare, recited the ‘Seven Ages.” In selections 
from ‘‘As You Like It” the sisters Nelson appeared, 
singing some Shakespearian songs, duets, &e. 
with admirable effect. The ‘ Seven Ages” were 
illustrated by living tableaux, carefully and 
classically arranged. 

Betrast.—A grand Tercentenary Musical Cek- 
bration took place at the Unsrer Hatt, on Satur- 
day evening, under the direction of Dr. Chipp, 
when the members of the Anacreontic and Classical 
Harmonist Societies and the Vocal Union all 
joined to give effect and éclat to the occasion. 
A prologue written for the occasion was set to 
music by Dr. Chipp. Selections from “A Mid- 
summer Night's Dream,” ‘ Vempest,’”’ “ Cymbeline,”’ 
&e., were admirably given, the principal vocal 
performers being Mrs. Keville and Mrs. Harper ; 
and instrumentalists, Mre. Robinson, Miss E. 
Wilkinson, Mr. Mdeson, Herr Malmene, and two 
lady amateurs. ‘lhe concert went altogether 
remarkably well, and much to the sati on of 
a large assemblage. Several of the pieces were 
encored. The audience joined in the chorns of 
the National Anthem, which was repeated, creating 
a scene of much enthusiasm. The performance 
concluded with three cheers for Dr. Chipp.—— At 
the Music Haun, dramatic readings were given ; 
also a good selection of Shakespearian music; 
proceeds to be given to the Belfast Printers’ Pension 
Society. After an appropriate address by a member 
of the society, Professor Ferguson gave a reading 
of the fourth act of “The Merchant of Venice.’* 
After a musical entertainment of excellent clas», 
Mr. ‘Thomas Henry read the first and second prize 
poems from The Weekly Northern Whig. 

—_— i ae -_——_———_ 
Query for the 23rd April :— 


Ou de Shakespeare ou de Chaucer 
Quel est le Barde le plus cher 
A Angleterre ? 
Quel est celui des deux, par ses talents divers, 
Qui mieux sut avoir l'art de plaire 
A Yunivers ? 
C’est une question féconde en parleries 
Par nous soumise aux Notes and Queries! 


Le CHEVALIER DE CHATELATN, 




















Malle, Carlotta Patti has arrived in town. 
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TERMS OF SUBSCRIPTION, 


STAMPED. UNSTAMPED. 
Per Year ee -- 1%. 64. oe «. 13a. 04. 
» Year... -, 8s. Od oe » 6s, Gd, 
», Quarter 4s. 44d... ~ a oe 


Payable in advance. Credit 6d. per Quarter additional. 


4£4@7 Curgurs axp Post-Orvick OxDERS TO BE DRAWN IN PAVOUR | 


or CRAMER, WOOD & CU., 201, ReGent-stxert, Lonpoy, 


Orrices: 201, Recent STREET, 
AND 
55, Kine Street, Recent STREET, 
PROM WHICH THER TRADE 18 SUPPLIED. 


ADVERTISING SCALE. 
6d. per line: a deduction on a Series. 


Professional Cards, nct exceeding three lines, one Guinea 
per annum—for shorter periods, per scale. 


CONCERT ARRANGEMENTS- -1864, 


APRIL 
Saturday, 30th 
Mr. Walter pinsineven's Pianoforte Recitals ‘No. 1), 
Square Rooms, at ¢ 


Hanover 


MAY. 
Monday, 2nd. 
Hanover Square Rooms, at 8. 
Tuesday, 3rd. 
Mr. Austin’s Concert. St. James's Hall, at 8. 
Musical Union. St. James's Hall, at 4 past 3. 
Sea-side Convalescent Hospital Matinée. Collard’s, at 3. 
Wednesday, 4th. 
Herr Willem Coenen’s Matinée, Queen’s Concert Rooms, at °. 
Mr. Wilbye Cooper's Concert. St. James's Hall, at 8. 
Thursday. 5th. 
Henry Leslie’s Choir. St. James's Hall, at 8. 
The Wandering Miustrels’ Concert, for the Brigale of Guards’ 
Industrial Home, Hanover Square Rooms, at 9. 
Friday, 6th. 
Hallé’s Second Pianoforte Recital. St. James’s Hall. at 2%. 
Royal Society of Musicians, ‘The Messiah.” St. James's 
Hall, at 8. 
Madame Puzzi's Matinée. Hanover Square Rooms. 
Saturday, 7th. 

New Philharmonic Society. Third Rehearsal. St. James’a 
Hall, at 4 past 2. 
Royal Ac: ‘ademy of Music. 

at 2 


Philharmonic Society. 


Concert. Hanover Square Rooms, 

Ke nnedy’ 8 Songs of Scotland, Hanover Square Rooms, at 3. 
Monday, 9th. 

Mr. Wallworth’s Matinée. 

Mr. Deacon's Morning Concert. Hanover Square Rooms, at 3. 
Miss Morrison's Evening Concert. Hanover Square Rooms, at 8. 
Tuesday, 10th. 

Musical Society. Choral Practice. Marylebone Institution, at 8. 

Wednesday, 11th. 
New Philharmonic Society. Third Concert. St. James's Hall, 
at 8. 
Thursday, 12th 
Mr. W. Carter's Matinée. Collard’s Rooms, at 3. 
Friday, 13th. 
Hallé’s Third Pianoforte Recital. St. James's Tall, at 3. 
Mdlle. Georgi's Matinée. Queen's Concert Rooms, at 3. 
Master Pape's Concert. Hanover Square Rooms, at 8, 
Saturday, 14th. 
Louis and Adolph Ries’s Morning Concert. 
Rooms, at 3. 
Kennedy's Songs of Scotland. Hanover Square Rooms, at 3. 
Monday, 16th. 
Philharmonic Society. Hanover Square Rooma, at 8. 
Madame Wiuter’s Matinée. Collard’s Rooms, at 3. 


Tuesday, 17th. 
Concert, St. James's Hall, at 4 past 3. 


Wedneaday, 18th. 
Musical Society. Orchestral Trial of New Compositions, 
Hanover ! Square Rooms, at } past 8. 
Miss Angéle’s Concert. Beethoven Rooms, at 8. 
Mr. Aptommas’s Morning Concert. Hanover Square Rooms, 


Thursday, 19th. 
Pianoforte Quartet Association. Collard’s Rooms, at 3. 
Mr. F. Berger and Miss Lascelles’ Concert. Hanover Square | 
Rooms, at 3. 


Musical Union. 


Friday, 20th. 
Herr Pauer's Morning Concert. Hanover Square Rooms, 
Saturday, 21st, 
Royal Botanic Society's Gardens, Regent's Park. 
Exhibition. 
Mr. Walter Macfarren’s Pianoforte Recitals (No. 2’. Manover 
uare Rooms, at 3. 
Kennedy's Songs of Scotland. Hanover Square Rooms, at 3, 
Monday, 23rd, 
Madame Vinning’s Concert. Hanover Square Rooms, at 3. 
Madame Winter's Matinée. Collard’s Rooms, at 3. 
Mr. Wallworth’s Matinée. 
Tuesday, 21th. 
Choral Practice. Marylebone Lastitution, at 8. 
Thursday, » 26th. 
Matin Queen's Concert Rooma, 
Friday, 2 7th. 
Hallé’s Fourth Pianoforte Recital. St. James's Hall, at 3. 
37th Middlesex Rifles, Concert. Hanover Square Rooms, at 8. 
Saturday, 28th. 
New Philharmonic Society. Fourth Rehearsal. 
Hall, at 4 past 2. 
Crystal Palace. Great Flower Show of the Season 
Kennedy's Songs of Scotland. Hanover Square Kooms, at 3. 
Monday, 30th. 
Madame Puzzi’s Annual Grand Morning Concert. 
Square Rooms. 
Philharmonic Society. 


General 


Musical Society. 


London Surgical Home. 


St. James's 


Hanover 
Hanover Square Rooms, at 8. 


; Tuesday, 31st. 
Musical Union. Matinée. St. James's Hall, } past 8. 
Mr. Charles Salaman’s Evening Concert, Hanover Square Rooms. 
JUNE. 
Wednesday, Ist. 
New Philharmonic Society. Fourth Concert, St. James's Hall, 


Mrs, Crouin's Morning Concert, Hanover Square Roo 


Queen's Concert | 





pare th. 
Royal Botanic Society's Gardens. American Plants. 
Mr, Deacon’s Morning Concert, Hanover Square Rooms. 
Mr. Prendergast’s Evening Concert. Hanover Square Rooms, at 8. 
| Tuesday, 7th. 
| Musical Society. Choral Practice. Marylebone Institution, at 8. 
Miss Macirone’s Concert. Hanover Square Rooms, at 8. 
| Wednesday, Sth. 
Siguor Fortuna’s Matinée. Collard’s Rooms, at 3. 
Mr. John F. Barneit’s Concert. Hanover Square Rooms, at 8, 
Thursday, 9th. 
| Pianoforte Quartet Association, Collard’s Rooms, at 3. 
Friday, 19th. 
Hallé’s Fifth Pianoforte Recital. St. James’s Hall, at 3. 
Messrs. W. H. Holmes & G@. W. Hammond’s Concert. Hanover 
Square Rooms, at § past 2. 
Saturday, 11th, 
Royal Botanic Society’s Gardens. Exhibition. 
Miss Armstrong's Concert. Hanover Square Rooms, at 8. 
Monday, 13th. 
| Philharmonic Soffety. Hanover Square Rooms, at 8. 
| Mr. Blumenthal’s Morning Concert. 
Tuesday, 14th. 
| Musical Union. Matinée. St. James’s Hall, at } past 3. 
Wednesday, 15th. 
~ | Musical Society. Orchestral Coucert. St. James’s Hall, 4 past 8. 
Friday, 17th. 
Hallé’s Sixth Pianoforte Recital. St. James’s Hall, at 3. 
Saturday, 18th. 
| New Philharine onic Society. Fifth and Last Rehearsal St. 
| James's Hall, 4 past 2 
Mr. Walter Mactfarren’s Pianoforte Recitals (No. 3). Hanover 
| Square Rooms, at 3. 
| Monday, 20th. 
Royal Botanic Society’s Gardens. 
Mr. Benedict's Concert. St. James’s Hall, } past 1. 
Messrs. Henry and Richard Blagrove’s Concert. 
Square Rooms, at } past 8. 
Tuesday, 21st. 
Matinée. St. James's Hall, at 4 past 3. 
Choral Practice. Marylebone Institution, at 8. 
Wednesday, 22nd. 
New Philharmonic Society. Fifth and Last Concert. 
Hall, at 8 
Herr Kuhe’s Morning Concert. Hanover Square Rooms. 
Friday, 24th. 
Hallé’s Seventh Pianoforte Recital. St. 
Monday, 27th. 
Philharmonic Society. Hanover Square Rooms, at 8. 
M. Ascher's Morning Concert. Hanover Square Rooms. 
Tuesday, 28th, 
Matinée. St. James’s Hall, at } past 3. 
Wednesday, 29th. 
Malle. L. Van Noorden’s Concert, Hanover Square Rooma, at 8. 
Thursday, 30th. 
Pianoforte Quartet Association. Collard’s Rooms, at 3. 
M. G, Regondi’s Morning Concert. Hanover Square Rooms. 
JULY. 
Friday, Ist. 
Hallé’s Eighth Pianoforte Recital, St. James’s Hall, at 3, 
Saturday, 2nd. 
Royal Botanic Society’s Gardens. Exhibition. 
Saturday, 9th. 
Concert, 


American Plants. 


Hanover 


Musical Union. 
Musical Society. 


St. James's 


St. James's Hall, at 3. 


Musical Union. 


Royal aed of Music. 
at 


Hanover Square Rooms, 


Wednesday, 13th. 
Musical Society. Soirée for Fellows, Associates, Lady Associates, 
and Annual Subscribers. Hanover Square Rooms, at 
3 past 8. 
Saturday, 16th. 
Measrs. W. H. Holmes & G. W. Hammond's Second Concert, 
at } past 2. 








LETTERS! 

| Letters addressed as under, are lying at The 
Orchestra Office, 201, Regent Street, and will be 
| forwarded on application :— 
_ Donald King, Esq. 

Dr Rimbault. 


| ‘TO CORKESPONDENTS. 
| Dutcamana. They are not related. 
| Mepnisrormgies. The address is 13, New Dorset Place, Clap- 
| ham Road, 5. 
Cnuorvs. Write to the Chorus Master at Covent Garden or Her 
Majesty's, who will no doubt give you the necessary infor- 


Mr. W. W. Eastman. 
Mr. Derffel. 


mation. 

| Stirting JournaL. — Please acknowledge cribs from The 

| Orchestra, . 

| J, T. Z If you had looked through No, 12, Dec, 26th, you 
would have found nearly six columns on the subject re- 
ferred to. 

INNOCENS. Yes; Boosey’s paper having been started with a 


view of getting 20,000 readers, the advantages offered to 
you in the way of advertising therein are obvious. Much 
more obvious are the advantages held out by this journal, 
as The Orchestra was started with a view of getting (at 
least) 120,000 readers per week. 

Dovete-Bass. informs us that “ Viota,” who wrote in last 
number about Mr. Gye and the salaries of his orchestra, is 
quite wrong and could not have read his articles, if he is a 
member of the ban, There is no sum kept back, at 
interest, by Mr. Gye and returned at the end of the season. 

M. (Cork). Your paper is regularly mailed. The irregularity 
lies with the Post-ottive. 


Our Feuillétoh, some reviews, and miscéllaneous 
Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA. 


All. communications to be addressed to the 
Eprror, 2 201, Regent-street, London, W. 


LONDON, SATURDAY, APRIL 30, 1864. 


Heip over. 
matter. 

















Mrs. Macready, whose name alone is suggestive 
of Shakespeare intelligently rendered, announces 
a series of Dramatic Readings at the QuEEN’s 
Concert Rooms, Hanover Square. 











The Paris Commemoration of Shakespeare never 
came off, the Imperial Government having inter- 
dicted any gathering for the purpose. 


Mdme. Grisi has arrived in town. It is not im- 
probable that this celebrated artist will sing dur- 
ing the season both in town and the provinces, 


M. Randegger’s operetta company open at Leeds 
theatre on Monday with his own operetta, “ The 
Rival Beauties.’ 'The rehearsals have been con- 
dacted at the Polygraphic Hall. 


The Opera House management at Lodi has this 
week remitted to Covent Garden a graceful 
acknowledgment and courteous letter of thanks 
for the reception given at the latter house to 
General Garibaldi. 


The Gazette des Etrangers asserts that the capital 
of Mexico promises to become a miniature Paris, 
and that opera, operetta, and ballet, are to be es- 
tablished in full force. The city promises a grant 
of 200,000 frances; and the regency in authority, 
until the arrival of Maximilian, has despatched a 
commission to France to arrange with artists. 
This is very hopeful, and should favourably in- 
fiuence the Mexican Loan. 





MR. JOHN BOOSEY, OF HOLLES STREET, W. 





Oirds Eore yaredrns yepwv.—Menander. 
“J. B. is sly, sir,—dev’lish sly !”—Dickens. 

Ir Truth is only to be found at the bottom of a 
Well, we are sadly afraid that the proprietors of 
Boosey’s Musical and Dramatic Review, religiously 
following proverbial advice, have let Well alone. 
If the old adage holds good that veritas shows it- 
self in vino, we must reluctantly suppose that Mr. 
Boosey is a teetotaller. If that other authority 
is equally to be believed, which declares that, by a 
persistent course of truth-telling, the Devil may 
be shamed, we deeply fear that the Enemy of 
Mankind could walk Holles-street, W., without a 
blush. We have for some time admired the fidelity 
with which the Musical and Dramatic Review has 
adhered to that line it first struck out for itself— 
the line of calm and deliberate perversion. There 
was something epic in the proportions of that quiet 
Cram, which insinuated that there were twenty 
thousand readers of Mr. Boosry’s paper. In it 
was a nobility of perversion which we could not 
but admire. It was a new line for an art journal 
certainly ; but there is something which commands 
respect in all grandeur—even in grandeur of fib- 
bing; and we said to ourselves, “ Behold an un- 
traversed route, which Boosry has marked for his 
own. I¢ is an original path, and he is qualified to 
fill it; may he succeed. “Omne bonum, feliz, 
faustum, fortunatum, Boose!” said we. 

Since that time many little professional state- 
ments have appeared in the M. and D. R. which 
have fully justified our hopes of its success in its 
particular line. Little paragraphs about things 
which never occured; little statements (such as 
those about copyright), which were perfect gems 
in their fabulous way ; little assertions conceived 
in that playfully jocular spirit, which may venially 
distort truth just to amuse people. We were 
prepared to recognise Mr. Boosry's paper as the 
great literary Fibster of the day. It was the 
journalistic embodiment of the British Cram. 
And we are the more astounded—we are the more 
utterly and completely terrassés—to find Mr. 
Boosry entirely repudiate his speciality, and 
inconsiderately volunteer to tell the truth. Mr. 
Boosry’s paper of last Saturday contains a short 
leader aimed at The Orchestra, but ostensibly 
striking at Mr. Woop. We do not object toa 
little good-natured fencing with our contem- 
poraries, bat we do object—on principle—to 
Boosry’s M. and D. me professing to tell the 
truth. “The sooner,” says Boosgy, alluding 
to Mr. Woop, “the sooner he is told a little truth 
“about himself, the better.” Now the assumption 
of veracity is out of place on Mr. Boosgy’s part, 
because it really is not his speciality, as we shall 





No. 31, April 30, ’64. | 





THE ORCHESTRA. 





on 





now proceed to show, albeit it is occasionally 
difficult to get at Mr. Boosry’s meaning. This 
proceeds, no doubt, from Mr. Boosey writing his 
own leaders—a little weakness dating, perhaps, 
from the short career of Mr. Boosry’s Literary 
Times. If that unfortunate paper was written in 
the style of the leading article from which we 
now give an extract, we quite understand how the 
Atheneum was not extinguished. 

“The prudent old proverb (writes Mr. Boosry) 
about the inconvenience of living in glass houses 
seems to be unknown on the other side of the 
Tweed. At least, we infer this fact from the 
curious circumstance of a Scotch tradesman, Mr. 
Wood—who, wishing to establish himself in Lon- 
don, begins his career by insulting and attacking 
his neighbours for their commercial immorality in 
committing plagiarisms and a number of other 
improprieties, all uncongenial with Scotch ideas of 
honour.” 

The italics are our own. It will doubtless be a 
novel sensation to Mr. Woop to learn that he is 
“a Curious Circumstance.” Mr. Boosey will, per- 
haps, find him a Solemn Fact—if indeed he has 
not already done so. The other little example of 
Mr. Boosry in his literary capacity is scarcely 
eongenial wirn the popular notion of elegant 
English. Perhaps Mr. Boosry intended to write 
“inconsistent with,” but could not get out of the 
style of the defunct Literary Times. We could 
have wished that these little inelegancies were 
the only macule on Mr. Boosry’s general efful- 
gence. But they are not. There are other and 
blacker spots, which need no telescope for their 
discovery. Mr. Boosry is kind enough to insinuate 
that Mr. Woop issued a circular to the trade. 
intimating that the copyright of Nucowar’s 
“Merry Wives of Windsor,” belonged to CRAMER 
and Co., knowing the assertion to be false—for 
(says Mr. Boosry) the work was not registered 
within the time required by the International 
Copyright Act, and therefore is nobody’s property. 

“Spite of this simple truth—patent to all the 
world—Mr. Woop claims the copyright with the 
vain hope that some one will believe him!” 

It is quite contrary to dramatic unity—and Mr. 
Booszy being the “most complete” dramatic 
authority extant (according to his own advertise- 
ments) should know this—to sneer at Mr. Woon’s 
Scottish derivation, and then accuse him of the 
utter weakness and ridiculous silliness of claiming 
a right which could so easily, on Mr. Boosgy’s 
own showing, be demolished. The truth is simply 
this—Messrs. Cramer & Co. bought and paid for 
the English copyright of Niconai’s opera, and 
registered it, as they believe, according to law. 
This is no place to argue Mr. Boosey’s contention 
that the work was not registered in time. That, 
we believe, Messrs. CRAMER are prepared to hold in 
the proper place. All we have to do now is to point 
out the weak and puerile attempt to cast a slur 
on a firm, than which none stands higher for com- 
mercial integrity. 

Mr. Boosry’s next charge is founded on a 
disputed verbal understanding between Mr. 
Woop, as proprietor of this journal, and one 
of his contributors. As usual, Mr. Boosry 
knows nothing whatever (let us charitably 
suppose) of the question at issue; and be- 
cause Mr. Woop will not pay an exorbitant 
demand, and prefers to have it settled in Court, 
Mr. Boosey immediately concludes (with the 
greasy chuckle of a CuapBanp) that Mr. Woop 
has “repudiated an engagement and asserted a 
“fact which the jury by their verdict showed that 
“they did not believe.” The simple truth again 
is this—that Mr. Woop was sued for an alleged 
debt of about 601., and that the jury set down the 
sum at 251. Of course, to a firm so vast and un- 
tradesmanlike in its proportions as the house of 
Boosry, the difference of 35/. between the sum 
claimed and the sum allowed would be a matter 
of no consequence. Other firms, with less exalted 
notions of honour, and a considerably better 
knowledge of business, object to such modes of 
settlement; and we have yet to learn that there 
was any repudiation or any uncredited assertion 
in the present instance, The question before the 


Court was the amount of compensation, and the 
jury gave less than half the amount unjustifiably 
claimed. 

It will be seen that Mr. Boosey is great in all 
the departments of mendacity; in the suggestio 
falsi as well as the cram direct. He tibs in the very 
promise not to fib, and thus proves himself master 
ofthe art. In that art we acknowledge his superi- 
ority ; in other respects we cannot reverence him to 
any great extent. His grammar is bad; his logic 
worse ; and his morality, even on his own showing, 
worst of all. His complaint against Mr. Woop for 
“attacking his neighbours for their commercial 
“ immoralityin committing plagiarisms and a num- 
** ber of other improprieties all uncongenial with— 
“ or to—Scotch ideas of honour,” exactly shows his 
weakness. We imagined in our blindness that com- 
mercial immoralities, plagiarisms and “ other impro- 
‘* prieties” were inconsistent with all honour—with 
honour cosmopolitan and universal, and not the 
honour of Scotland alone. Mr. Boosry points out 
our error, and from the adjectival sneer we perceive 
that such little characteristics as immorality, pla- 
giarism and impropriety are not inconsistent with 
the honour of Holles-street, W. 

We have thus shortly answered Mr. Boosry. 
We could retort, if we pleased, by criticising 
many of the public appearances of that gentleman, 
but this is a step which, at present, we are un- 
willing to take. Far rather would we, in our 
plenitude of Christian feeling, adopt that orthodox 
mode of revenge which is said to heap coals of fire 
upon the head of one’s enemies. In that connec- 
tion, allow us, Mr. Boosry, to forgive you. Allow 
us to put on a few coals. 








CONCLUSION OF THE FARCE-TRAGEDY. 





OTHER result than that of contempt and failure 
was not to be looked for from the SHAKESPEARE 
Commemoration of Eighteen hundred and sixty- 
four. If ever bend of twig gave indication of in- 
cline of tree; if ever the proof of bad pudding 
was to be anticipated in prospective eating; if 
ever unmistakeable thorn in bud refuted the hope 
of a grape harvest: we knew what to expect from 
the proceedings of the several Tercentenary Com- 
mittees. The effect has been the only effect that 
such causes could produce; and, bad as it is, it is 
consistent. There is a dramatic unity about the 
whole affair—an appositeness in its final failure, 
which, like the last death in a tragedy, is sad but 
appropriate. And we have a melancholy pleasure 
in performing the last dreary office rendered to a 
suffering friend now at rest; in closing the eyes 
and laying out the limbs of the dead Shake- 
spearian scheme; in chronicling the happy release 
from a lingering existence; in adjusting the final 
letter to the word which forms its epitaph: the 
characteristic word, Bungle. 

For with whatever roseate tinge the recording 
press generously strove to invest the festivals in 
SHAKESPEARE’S honour, sober truth must con- 
fess to their miserable failure. There was no- 
thing in the appearance of the Twenty-third of 
April, so far as London was concerned, to point 
it out from all the days since SHAKESPEARE 
lived and died, or to show our knowledge that 
it was his day. True the sun rose and shone, 
and the streets were crowded; but sunny days 
have not been rare lately, and people have 
thronged the town for some time past. The daily 
papers in most cases indulged in a leader upon the 
Poet and his greatness; but both Poet and his 
greatness have been a stock subject for daily and 
weekly papers during temporary depression of 
news. A peculiar ceremony, apparently got up, 
like most of the festivities in connection with 
SHAKESPEARE for the especial glory of Mr. and 
Mrs. Georas Linnzvus Banks, took place on Prim- 
rose Hill under favor of the Oddfellows, the 
Foresters, and Mr. Puetrs; and a large number 
of people—or what would be a large number else- 
where than in London—“supported” Mr. Puznps 
and the Banxses. ‘T'o that extent, and to the ex- 





tent of several performances of His plays and 
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the music appropriate to them, London honored 
SHAKESPEARE. It planted an oak. It did not 
illuminate, or observe a holiday, or hang out a 
flag, or wear a ribbon. The private feasting, such 
as the Actors’ Supper, or the banquet at the Urban 
Club, can hardly be carried to the eredit of the 
nation, for each was the enterprise of private 
gentlemen; and the great Working Men's demon- 
stration at the Agricultural Hall could hardly be 
carried to the credit of the nation, since the 
nation was too drunk on the evening of the twenty- 
third to go. The scene on Primrose Hill had been 
enough toimpress Mobilia turba Quiritium with the 
idea of festivity; and as the fuel of excitement 
was so scanty, Mobilia turda Quiritiun turned from 
SHAKESPEARE to drink. The act of London to 
evince its estimation of Him of all time is there- 
fore comprised in a single particular. It planted 
an oak, 

The Agricultural Hall was to heve been the 
scene of many triumphs, and to Islington the eyes 
of men turned for the source of that glory which 
was to irradiate Shakespeare’s name. ‘The first, 
evening, of Thursday the twenty-second, we may 
safely designate—now that it is over, and that our 
verdict cannot harm future enterprise—a dreary 
affair at best. The blight of Puenps and Linnaus 
Banks was strong upon it; and when the former 
gentleman had had three-quarters of a hour's run 
of the “Tempest,” read in all the intensity of 
that monotony for which Mr. Puewps is so far 
renowned, the audience began to sicken, and to 
think of SHAKESPEARE with mingled fear and 
aversion. Friday’s masque, however, was to have 
been the great feature, and the Acting Committee 
were loud in their promises of the enjoyment to be 
obtained from Elizabethan dresses, and mummers, 
and sack, and capon, and the Covent Garden ballet. 
It was too much to expect that this entertainment 
would come off, for there was some grain of plea- 
sure to be anticipated from it. It did not come 
off; but owing toa little Britannic clashing be- 
tween the three Committees who were required to 
meet and deliberate and sanction, respectively, 
before a single tartlet could be ordered or a form 
dusted, the masque was put off for a week; and 
owing to some further complication between those 
three great corporations, it has now been decided 
the masque shall not be held at all. Little won- 
der is it that London grew disheartened with re- 
peated weaknesses, and that the Agricultural 
Hall on Saturday, His Birthday, was scarcely half 
full. The concert at the St. James’s Hall on the 
Friday was a total failure, though the first 
Italian and English artists were present. Had 
the concert been called anything but a Shake- 
spearian commemoration, the array of names on 
the program must infallibly have drawn a crowded 
house. 

It has come then to this, after the long talk 
and the countless schemes, the bickering and the 
blundering—to the planting of an oak! Which 
graceful act of homage to SHakEespEARE—inex 
tensive and modest, Heaven knows—is not suffered 
to occur quietly, and quietly to be forgotten, but 
shares the curse of all the loftier enterprises—the 
curse of a quarrel. Mrs. Linnamus Banks was, 
on the authority of Mr. Linnzus Banks, deputed 
to act as deputy of Miss Exiza Cook, then ill, 
and recite the ode and plant the tree for her. 
She did so, nobody caring to question her liberty, 
however much people might question her and her 
husband’s taste. But Monday morning had 
scarcely dawned with a report of the proceedings 
in the daily papers, when Miss Ex1za Coox wrote 
swiftly to the Morning Star denying her commis- 
sion to Mrs, Linnxus Banxs to plant the oak; 
and this letter has called forth a reply from Mr. 
Liynaus Banks, which may produce a counter- 
reply, and that another. So that even the 


miserable act which alone, mean as it was, com- 
memorated SHAKESPEARE, could not take place 
without the universal Shakespearian curse falling 
on it. 

And here we would fain address a word to that 
same Mr, Gzoxcs Linnaus Banxs, Beyonda bad 
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ode and some worse taste, the nation is not aware of | 
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doy th Mrs. Barks) to that posterity which 





the fame of Saturday's proceedings will never 

ich, better he disabused himself of the idea at 
once. He would seem to hope so, for his wife, in 
baptizing the oak, wished that “this tree, the 
‘ oif't of the Queen of England to her people, | 


be in centuries 
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law stands ever Ff 


immortal. 





fast. Piemies can never become 
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and Swaxkrsrrarre we have: undefined, 


unsatisfactory if you will; a mere abstraction, 


misty, 


perhaps, which we can never rightly honour; but 
there he is, wedded to our nationality, a part and 
parcel of our better nature, never to be Com- 
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| Vienna, 


state of perfect preservation. When raised and 
opened, the skeleton was found, covered with the 
clothes in which the corpse had been dressed. 
There lay also the tolerably preserved peruke, 
but that part of the body which it should have 
covered was missing! The bystanders were 
astounded. Who had cut off the dead Haydn’s 
head? 

The Prince demanded the assistance of the 
police, and the houses of several persons who 
were known to interest themselves in craniology 
were searched ; among them the Steward’s of the 
House of Correction in the Leopoldstadt in 
Herr Johann Nepomuk Peter. This 
gentleman really had possessed Haydn’s skull, 
and had provided for it in a magnificent manner. 
It laid wpon a white silk cushion, draped with 
black velvet, and reposed in a polished black box, 
shaped like a Reman sarcophagus; a golden lyre 
adorned thé cover. Only a few knew of this 
interesting possession, but one of these was Frau 
von O-——. the wife of a Councillor of the Police. 
She must have betrayed what had been communi- 
cated in friendship, for it was evident that the 
officers who conducted the search had an exact 
description of the where and the how the skull 
had been preserved. Herr Peter declared that he” 
did not possess it any Jonger, having given his 
collection of skulls (with two exceptions) to different 
friends. The present owner was Herr Joseph 
Karl Rosenbaum, Count Esterhazy’s secretary. 

Notwithstanding the declaration, the police 
took the two skulls with them, and wended their 
way, with their “ confidant,” to Herr Rosenbaum. 
{his gentleman also declared he no longer pos- 
sessed Haydn's skull; his wife, he said, had an 
insuperable dread of dead men’s bones; he had 
therefore buried several skulls, Haydn’s among 
them, in various churchyards in Vienna. The truth, 
however, was that upon the arrival of the police, 
whose coming, in consequence of the hunt for the 
skull having become known, was expected, Herr 
Rogenbaum's wife quickly hid the dainty sareo- 
phagus in the straw mattrass of her bed, on which 
she laid herself, upon the pretext of indisposition. 

It seems that these assertions did not gain 
credit, for soon after the search Dr. Guldner, 
Prince Esterhazy’s physician, called upon Herr 
Peter, and promised not only to make good all 
the costs which the preparation and preservation 


more than our love of beauty is to be Commemo- | of the skull had caused, but moreover liberally to 
rated, or our belief in virtue, or ovr trust in| reward the pious care which had been shown it. 


Heaven. 





HAYDN'S SKULL. 


In the mean time, as Herr Peter's written state- 
ment, which now lies before us, expresses, 
“ Haydn’s bones had been thrown together into 


It was’in the early part of the year 1820/an iron coffin, which was put into a common 


(writes « continental contemporary) that the 
Duke of Cambridge visited Vienna. 
was the guest of his friend Prince Paul Esterhazy, 
at Eisenstadt, the same Prince who for many 
years lived in London as Austrian Ambassador. 
The splendour-loving Prince had arranged the 
most magnificent fétes for his guest. But none 
of them delighted the Duke so much as the per- 
formance of Haydn’s “ Creation.” At the banquet 
after the performance, the Duke proposed a toast 
to the memory of the immortal master, and, at 
the same time, mentioned with national self- 
satisfaction the admiration and appreciation which 
Haydn found in London sooner than in his own 
country, and closed with the words: “ How happy 
was the man who possessed this Haydn living, 
and is still in possession of his earthly remains!” 
The princely host was silent, and knew the reason 
why. Haydn did not lie in the Prince’s vault at 
Bisenstadt, but was buried at Vienna; and had 
not a poor musician and admirer of the master 
ornamented his grave with a common metal tablet, 
it might, perhaps, like Mozart's, have remained 
unknown. 

As soon as he returned to Vienna, the Prince 
petitioned the government for permission to dis- 
inter the bones of Haydn and to remove them to 
his vault at Eisenstadt. Permission was soon 
given, and the exhumation took place in the 
Prince’s presence. The coffin was found in a 


One day he | 


waggon, so that when it drove off they rattled as 
if they had been nuts.” In compliance with the 
Prince’s request, Herr Peter went to his friend 
Rosenbaum, and, to be rid of the bother, agreed 
to give up to the police, as Haydn's, some skull or 
other. The police did not believe in the skull, 
and this time their “scent” happened not to de- 
ceive them. They handed over the skull to Dr. 
Meyer, the professor of anatomy, one of whose 
pupils was the writer of these lines. The Profes- 
sor declared the skull to be that of a man of at 
most twenty years of age, therefore certainly not 
Haydn’s, who was seventy-seven when he died. 
The police, therefore, again paid a visit to Herr 
Rosenbaum, who excused himself on the plea of 
“a mistake,” and this time gave them at least the 
skull of an old man. 

Haydn’s skull it was not; nevertheless it was 
taken to Eisenstadt, and placed with Haydn’s 
bones, which probably shook with astonishment. 
The skull continues to lie with them to the pre- 
sent day. 

But that no future phrenologist, who may one 
day scientifically examine the skull as that of a 
great master, may run the risk of being compro- 
mised, we will here relate in what horrid and 
horrible way this skull came into Herr Peter’s 
possession, and where it now is. 

The document from which we derive our infor- 





mation, and whith is now for the first time made 





public, is dated the 21st June, 1832, and is signed 
by Johann Nepumuk Peter, Steward of the Im. 
perial Royal Lower Austrian “ Provinzial-Straf- 
haus.” Itis written on three sheets, which are 
fastened together by a black and yellow cord, to 
which are attached two seals, one having the 
initials J. N. P., the other a coat of arms, con- 
sisting of a double shield, on which are engraved 
two wheels, two stars, and a planetary symbol, 
surmounted by a five-pointed coronet; the sup- 
porters are two lions. This document, which tes. 
tamentarily disposes of Haydn’s skull, begins 
with the following words :—* Declaration of what 
misled me, and how I came into the possession of 
the natural head of the immortal composer, Herr 
Joseph Haydn, Doctor of Music.” 

Herr Peter continues, with very peculiar ortho- 
graphy and construction of his sentences: “ Cap. 
tivated by the profundity with which Dr, Gall 
looks into great, holy Nature, and inspired by the 
creations of his ‘ Craniologie,’ I have attempted to 
continue them, and have directed my attention 
especially to those men with whom the organs 
mentioned must be met with in the highest de. 
Accordingly, I commenced a collection of 
the heads of such men whose working I had known 
in life, and the formation of whose bones, after 
their death, I could compare with their intellectual 
faculties, and with the supporting points in the 
construction of their skulls as given by Dr. Gall, 
So did the great, in the tone-world immortal, 
Joseph Haydn, not escape my attention; and 
| when his physical being had paid its tribute to 
jnature, and had died away, it concerned me to 
| procure his head. But with this passion for the 
‘head of Haydn awoke the reverence for this great 
man, whose creations had raised so many human 
souls to holy feelings, and the pain of seeing the 
‘bony chamber of his spirit,’ like that of the com- 
monest being, destroyed by worms and maggots, 
or even played with by ‘half-men,’ pretended 
philosophers, or idle boys—of which, as I fre- 
quently loitered in cemeteries, I was often an eye- 
witness, and saw how the bones of the decomposed 
[were thrown out?] to make room for new bodies— 
and I shunned neither pains nor cost to get this 
head. As this great man was given to the earth 
to be wasted in the cemetery at Hunsdorf beyond 
the ‘Line’ [city boundary], and was therefore 
left free. So even, according to law, there was 
no impediment to seizing the ownerless.” 

Herr Peter gained over the sexton, paid him 
“what he demanded,” and “eight days after the 
burial” betook himself in the next starless night, 
with three friends, to the cemetery; these friends 
were Herr Joseph Karl Rosenbaum, Prince Ester- 
hazy’s secretary; Herr Michel Jungemann, ‘tax- 
ator’ in the Taxing Office of the Magistracy ; and 
Herr Ignaz Ulmann, first “ Amts-official” in the 
Unterkammeramt of the city of Vienna. ‘The 
grave was opened, the lid of the coffin removed, 
and the head cut off with a sharp knife after the 
peruke had been removed. Herr Peter carefully 
wrapped up the head in a cloth, and the friends 
returned to the city, happy in the success of their 
deed. The head Herr Peter carried to his garden 
in the Leopoldstadt, in what was then called the 
“Unschlittschmelz.” For weeks he there macerated 
and bleached the skull with pious care. The 
document says: “The organ of music, as Gall 
describes it in his ‘Prodromus,’ was found prom- 
inent ; in the bones of the nose the effects of the 
polypus, from which Haydn had suffered in his 
lifetime, were still found.” 

“With the alteration in my circumstances,’, 
continues Herr Peter, “‘I was obliged to renounce 
my inclination to my collection ; whereupon I 
distributed the heads to my friends.” 

Haydn’s skull came to Herr Rosenbaum, who 
had determined to build a special monument for it 
in his garden. ‘This was not accomplished, for, on 
account of the above-mentioned police researches, 
treachery was feared. Several years elapsed; 
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Herr Peter, then very ill, summoned his friend to 
his death-bed, and thus addressed him. “Friend, 
I will now give the head of Haydn, whom we all 
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so honour, into thy hands again. Take it from |has resumed his famous part in the “ Rigoletio.” | two acts, will never gain the position ‘ Faust” 
that case, and guard it well and secretly. Thou} The next news of interest from this theatre will | occupies now on all stages: on the contrary, if poet 
ast seen how princes’ words are to be trusted, for | be the production of Pélicien David's “La Captive,” | and composer do not resolve to completely rewrite 
thou hast received nothing for the head that thou;in which a débutante is announced to appear, | the last acts, ‘* Mureille’ may possibly never go 
Jeliveredst to them (!) When the time comes, leave | Mdlle. Sannier. | beyond the precincts of the Théitre Lyrique. The 
it, as we have already talked of, to the Conserva- Two deaths are given in the necrology of onr | performance of it is also not what might be desired. 
torinm of Music; there it wil! be worthily honoured | French musical contemporaries: one, M. Regnier | Mdme. Miolan-Carvalho, with her mania ever to 
and held inremembrance; for were it laid with the | Canaux, publisher of music; the other, Malle. | represent a Sonnambula, cannot sueceed in inte- 
other bones in the box which stands in some| Esther Halévy, daughter of the composer—a | resting the audience in the heroine she so indiffer- 
corner or other of the vault, it would soon be | talented and promising girl who died at the early | ently represents. Added to that, she sings so out 
entirely destroyed. As Haydn was not a serf of | age of some twenty years. The maestro Rossini jot tune, that sometimes it is a perfect infliction to 
the prince's, the latter can have no right to the | has received, we see, another decoration—the listen to her, Mdme. Faure-Léfévre, on the con- 
hones, which, immediately after Haydn’s death, | grand cordon of the Saints Maurice and Lazarus, trary, is everything that is charming ; her intelligence 
he freely and without any care, allowed to be | from King Victor Emanuel. ona —e ng eae vies birvagy she sings the 
given to the earth. The High Conservatorium of; Mdlle. Patti has an admirer. Not one of the interesting and pleasing music allotted to her, 
Musie ean protect them from being taken away | crowd whom the little sorceress bewitches, but a |W? all the audience in her favour, and she certainly 





by violence—a violence which thou, a man by/ strange, mysterious admirer, who sighs forth carries away the lion's share of the applause. 
thvadl?. soaked dot elthebend:” | pearls and flowers like the young lady of the fairy Ismail, whom critique and claque have tried, and 
Herr Peter took the sarcophagus, with the|tale. He speaks his love in the language of try, to push, is a most indifferent actor. A rough, 
skall, home with him, and decorated, as he ex-| flowers only, and, like the veiled prophet Mokanna, limited, and totally uncultivated voice, generally 
presses it, “the bony womb of its spirit with a doesn’t show himself, save through the medium of out of tune, and bad acting, are the qualities which 
ae ER AT Ey rt it, with all that is with | cartes-de-visite. 'The historictte runs thus: At the distinguish him. On the other side, M. Petit is a 
it, to the High Conservatorium of Musie, as its'| enfant g@tve’s benefit, a mysterious stranger (or, | YOU"s artist full of the best promise ; with a pleasant 
property. His biography, as related by himself (!)| as Boosey would say, a Curious Circumstance) full baritone voice, already well cultivated, and refined 
{ laid in the steps of this box, which formed a took a box near the stage, and fortified himself — —attributes which will en likely lead him 
drawer, as also a copper medal struck in his| round about with a whole magazine of bouquets. to a prominent position in his profession. The 
honour; upon giving it up to the said Conserva- Scarcely had Patti appeared on the stage than mise en scene 18 eer’ and indifferent in the extreme ; 
torium shall this head of Haydn (which, with an|the mysterious stranger began to fire off his | *° much so in the important scene de T'réves, that 
oath, so help me God! I swear to be the same), | bouquets. At first the house did not understand it renders it intensely absurd. Chorus and band 
not till I am dead, for this reason, to save myself} it, and there was the prospect of a famous row. | ®T° excellent. 
from persecution on account of this transaction, | No sooner had Adelina warbled a telling phrase, On Sunday, the 24th, Pasdeloup gave his last 
which seems to me good.’* than bang! went another bouquet. By and by the | popular classic concert at the Cirque Napoléon, 
< Goidtiestiatiadtins this testamentary disposition, | house began to appreciate the thing, and the row before an unusually brilliant audience, the concert 
Herr Peter had frequently promised his physician | dissolved into laughter. When the Patti, aided| being given in aid of a charity, of which many 
and friend, Dr. St., who knew of the secret|by the force of sceneshifters, got her bouquets | great ladies of the Faubourg St. Germain are the 
possession, that he would leave it to him. But] off, a new surprisc awaited her. To many of the patronesses. It was an excellent concert. Mdme. 
when, during his last illness, he called in another | Nosegays were appended trinkets of great value— | Rudersdorff, who achieved so complete a success 
physician, Dr. H., he gave him the above described bracelets of price—pearls and diamonds—and | here in “Elijah,” was received with great applause 
box, with its precious contents. Dr. H., probably | each and all bore, en médaillon, a photographic by the audience and the band, She was twice re- 
guided by the idea that the skull would be safer | portrait of her mysterious admirer. She never | called after the grand scena from “ Oberon.” But 
in an anatomical museum, and be there more | S#w him in the flesh. He never told his love—ex- | her greatest success was in the air, “ f will extol 
serviceable to science, gave the relic to one of the | cept in bouquets. And so the matter ended by | thee,” from Costa’s “ Eli,” in which she was 
most distinguished European institutions, at the | the enfant gdtée—who has chestfulls of trinkets— | several times interrupted by applause, and recalled 
head of which stands a world-famed gentleman, | asking M. Bagier to send the bouquets and their | twice at the end of it. I'he music seemed greatly 
of the highest rank in science. There the skull] pendants back. And we hope M. Bagier has | to please the band, and we are informed that a 
still awaits an exact admeasurement of its pro-| done so. portion of “Eli” is to be done next season in 
portions, and its scientific examination and judg-| An important law-suit has been decided, settling | Paris. The band played Beethoven's sublime 
iment. certain partnership rights in the celebrated piano- | symphony in c really to perfection. M. Pasdeloup 
forte-manufacturing house of Herz, in the Rue de | deserves the greatest praise for his undaunted 
la Victoire. The facts are as follows: In 1849,|zeal in behalf of good music, and every lover of 
M. Henri Herz, the proprietor of the business, | art must wish him the best success in his under- 
who appears to have been resident at that time in| taking. His audience support him cordially, 
America, delegated the necessary powers to his | listen with the greatest attention, and repay him 
brother, Charles Herz, to carry on the Parisian | with enthusiastic applause. 
house in his absence. ‘This arrangement con- 
tinued up to 1859. In 1853, Henri Herz the 
younger, son of Charles, took an important part 
in the financial transactions of the house. In 
1859, M. Henri Herz came to examine the cash} It is a matter of no little difficulty to make out 
account of his house, and found a defici! due to from the foreign journals what events are trans- 
him, over and above what was there, of 351,000 piring during the week or fortnight in which we 
francs, for which sum he impleaded his brother live. Laziest of observers and laziest of recorders 
Mdme. de Méric-Lablache would excel, if indeed | ang nephew before the Civil Tribunal of the | 2PPear those journalists of the continent, prin- 
she could hope to equal, her great predecessor as | Seine, An accounting was ordered, and the real | ¢ipally of the German part of the continent, who 
a vocalist—but Alboni could be surpassed as an deficit was then found to be 330,000 francs. How- | apparently require a week to think over a produg- 
actress, and here it was expected that the De | ever, in 1862, that Court dismissed the action, and | tion, and another week to write a critique on it, 
Mévie-Lablache would gain ground. ‘The result, | y@. Henri Herz appealedright to the Cour Impériale | Add a third week of postal delay, and you haye 
however, did not justify the expectation. ‘The of Paris, which has recently found for the plaintiff | your event a fine old crusty piece of news by the 
lady created no effect even in her acting. This|j, g long judgment, the general conclusion of | time it is set before you as the latest intelligence, 
was at least surprising, for in serious opera Mdme. \which we give. The deficit was fixed at 77,161| But the foreign art-journals think nothing of 
de Méric-Lablache exhibits rave qualities of ges- | ¢.ancs 65 centimes, which sum, with interest from | being a month behind the time in cases where 
ture, by-play, and facial control. These qualities, | Jyjy, 1859, it ordered the defendants to pay, | news comes through correspondents, A month, 
however, appeared to have failed her in Comic | jointly and severally. In addition, Charles Herz | in fact, is wonderfully recent for some of them, 
Opera—hence her non-success. ‘The sisters Mar- | was found liable to M. Henri Herz in the sum of |The last number of the Aligemeine Musikalische 
chisio goodnaturedly played in the cast with the | 19450 francs for his own share; and Henri Hers | Zeitung has a critique from Cologne of an oratorio 
new Isabella, having only to put in an appearance | the younger in the sum of 43,902 francs for his| which was performed there on Palm Sunday ! 
in the celebrated Septuor in the second act. Aynesi| share, The defendants were likewise ordered to| There is about these papers an innocent uncon- 
played Mustafa, Sealese Taddeo, Bettini, the | pay all the costs of the suit and appeal. sciousness of being behind the time, which vould 
tenor, was not in particularly good voice, but| « yireille,” in spite of its being more a succes | do credit even to a Boosey. Equally unreliable, 
played and sang, as he always does, artistically. | (pestime than a real one, continues to attract the | too, is their news when it does come, The Berliner 
On Sunday last “ Poliuto” was given, for the} parisians to the Théitre Lyrique. It has been | Musikscitung, of the 20th inst., publishes a para- 
benefit of the maestro, Alary, with the Marchisios, | much curtailed, and the last acts contain now but| graph dated London, which announces that 
Giraldoni, Fraschini. At the Lyrique M. Ismaél} },1¢ the music originally composed for them. With | Arnold’s “ Ahab” has excited great curiosity, and 





MUSICAL AND DRAMATIC PARIS. 
VIII. 








At the Italien the chief point of interest since 
our last report has been the revival of the 
“Ttaliana in Algieri,’ for the special purpose of 
giving Mdme. de Méric-Lablache the opportunity 
of a premier réle in the part of Isabella. ‘This lady 
has hitherto sung in minor paris only, but it was 
considered due to her talent to give her a début 
in a réle of importance—even although that 
selected had been notably filled by such a great 
artist as Alboni. It was not anticipated that 





CONTINENTAL JOTTINGS. 
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wags Te : this the lengths are avoided, but the absurdity of | attracted a large crowd to Exeter Hall; that it 
Ce eee ee eins lan Peters | the libretto, if possible, increased ; and “ Mireille,” | was received with immense applause, and that « 


memorandum, in spite of the many beauties contained in the first | complete success was accorded to the great work, 
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A playful stretch of the imagination, which again 
reminds one of Boosey. 

Italian opera fails to right itself in Vienna. 
After the “ Ballo,” “ Lwia” was produced under 
certain artistic disadvantages. ‘The truth 
“ Lucie” is so well known in Vienna, and its pro- 
duction under happier auspices so well remem- 


is, 


bered, that present comparisons are odious; and 
Malle. Volpini, in spite of some talent, is neither 
a Tachinardi-Persiani, nor a Tadolini, nor a Patti, 
that she should venture on Lucia. Signor Graziani, 
too, was far from successful in approaching the 
Edgardo ideal, and (says the Signale), expended 
all his ammunition by the third act ; while Signor 
Bantolini, who sang Askton, though he held him- 
self bravely, was far too poor in vocal material to 
bear comparison with his German predecessors, 
“Tl Barbiere” went off better. Artét, with her 
delicious mezzavoce, would insure some success to 
the opera, even had all her collezgcues failed. 
Indeed, Vienna thinks seriously that, though it 
vould be happy with either Patti or Artét, the 
possession of Artét is eminently satisfactory, and 
perhaps preferable. “ Othello” makes 
less impression. A débutante, Signora Barbot, ap- 
peared in Desdemona, towards whom the public 
maintained great coldness and reserve. She 
enjoyed no reception at all, and had to battle 
step by step for the meagre applause she now 
and then obtained. Signor Pardini sang Othello 
in a very thin voice, but with some histrionic 
power. Altogether, the representation of Othello 
was a very poor one; and, altogether, the Italian 
season in Vienna leaves much to be desired. “ The 
Sheep’s Trotter,” at the Theater an der Wien, has 
been given for the twenty-second time, and has, 
during its run, already produced 50,000 florins, 
Offenbach’s “ Lieschen and Fritzchen”’ has been 
transported to the Carlstheater, in whose sterile 
repertory the operetta produces very little im- 
provement. 

The imperious and charming Lucca has left 
Berlin for Cologne, where she sang on the 24th 
and 26th, as Valentine, and also Margherita, in 
« Faust.” Spoilt child of the opera as she is, it is 
needless to say what reception in Cologne awaited 
her: for an account of that we will keep a look- 


Rossini’s 


out in the Allgemeine of August or September 
next. A new opera has been accepted by the 
Royal stage in Berlin for production; it is called 
the “Stern von Turan,” and is composed by Wuerst. 
Herr Colman Schmidt, a tenor at present of the 
Moscow opera, enters on an engagement for the 
Royal Opera, Berlin, on the Ist August next, the 
engagement being for a year. ‘There is some 
little talk about a new singer, whose début at a 
charitable soirée has caused much interest for her 
future. Frl. von Schiffer, a pupil of Herr Mantius, 
has a soprano range over more than two octaves, 
and in florid exeention is, they say, wonderful. 
If she only be found to possess dramatic power, 
her hearers promise for her a brilliant career. 

The Stattgart journals report very highly of the 
pisvoforte performances of a young English lady, 
Miss Elizabeth Somerville. At the great annual 
concert of students of the Conservatoire, on the 9th 
inst., she is described as having shown extra- 
ordinary talent, with great technical finish of 
style, and “soul-touching’’ execution, especially 
in a fantasia of Hummels, “ Oberon’s Zauberhorn.” 
Miss Somerville is returning to England to devote 
herself to the art, and is expected to reflect: great 
honour on the Stuttgart Conservatoire. She is a 
daughter of Dr. Somerville, of Wilmslow, Ches- 
hire. Viardot-Garcia is now singing in Carlsruhe, 
on the stage, and has gastirt in Gluck’s “Orpheus” 
and “ Fidos.” 

On the 23rd, Julius Stockhausen gave a monster 
toncert in Hamburgh, in which the introduction 
of novel wind instruments was the great feature. 
In this concert Stockhausen produced the entire 
lyrical works of Schumann-Eichendorf. 

French and Italian opera attained such success 
last year at Baden Baden, that it has been decided 
to extend the number of representations during 
the approaching season. Fifteen in French, and 








five in Italian, are cited for the period between the 
15th July and 1st of September, and the respective 
names are thus quoted :— Le Déserteur” (Mon- 
signy), “Richard Ceewr de Lion” (Grétry), “Joconde” 
(Nicolo), ‘‘ Zampa,” “ La Dame Blanche,” “ La fille 
du Régiment,” “ Fra Diavolo,’ “Dé par le Roi” 
(Gustav Hecquet), “La fleur de Lotus” (Prosper 
Pascal), “ Le Rouwet,” “ Rigoletto,” ‘ Trovatore,” 
“T Puritani,” “ Don Pasquale,” “ La Gazza Ladra.” 
“Dé par le Roi,” “La fleur de Lotus,’ and “ Le 
Rovet,” are said to be written by ladies moving in 
the highest circles in Paris, and to be written ex- 
pressly for the Baden stage. With what truth, 
we cannot say. 

Bulwer’s charming novel, “The Last Days of 
Pompeii,” has been dramatised for the lyric stage, 
and is now performing as an opera in Breslau. 
The music is by A. Pabst. The journals pronounce 
it to be successful. 

The Teatro Nuovo, Florence, decides for opera 
and ballet; and the company is announced as 
follows:—Prima donna, Arancio Guerini; primo 
tenore, Giuseppe Villani; primo baritono, Giuseppe 
Laucei; primo basso, Francesco Maccani; Coreo- 
grafi and primi mimi, Prospero Diani, Giovanni 
Piccoli, Lodovico Pedoni; prime mime, Clementina 
Gamberini and Virginia Pedoni; ballerini dan- 
zanti, Enrichetta Caprotti, Gio. Garbagnati. The 
first opera is to be “Gemma di Vergy,” and the 
first ballet, “ I due Sergenti.’’ 





“WRITE ME DOWN A——BOOSEY!” 





“A SCOTCH tralesman, Mr. Wood,” ete., ete. 
—Boosey of 25rd April. 
Boosry sneers at the Thistle: Does health then 
forsake him ? 
Can it be his digestion has ceased to be good ? 
Sure nought but a strong fit of nausea could 
make him 
Thus turn up his nose at his natural food! 





BABBAGE AND BASSOONS. 





To the Editor of The Orchestra. 

Sir,—There be those who contend that music, 
like mathematics, is a science of quantity, and 
strict in all its rules. I contend they are widely 
different: though no one disputes that two and 
two make four, the greatest musicians have violated 
what have been laid down as arbitrary principles. 

Musie appeals to the ear; painting to the eye. 
A badly-drawn limb is offensive to look on, and 
the unskilled in the art of laying on colours would 
detect the deformity; but Haydn, Beethoven, and 
a hundred others who have composed music, have 
used consecutive fifths, and other forbidden pro- 
gressions, aud the effect on the ear has been 
neither ugly nor disagreeable. 

The world is deluged with cold, mathematical 
musicians, without an inspiration, who make music 
as shoemakers make shoes, and yet contrive to 
get their heavy works piled on the shelves of 
music-sellers, at the risk of breaking some poor 
assistant’s neck, should any of the ponderous 
matter unhappily fall upon him. 

When athreatened invasion some time back was 
talked about, my friend Clinker chanced to be in 
a celebrated music-publisher’s, and the joke turned 
on melting down their music-plates, and converting 
them into bullets to discharge at the enemy. 
Clinker only winked his eye, and said, “Save your- 
selves the trouble—throw but those heavy, classical 
works that I see piled up there at them, and they 
are dead for a ducat.” 

I did not sit down to write jokes; my object is 
to commemorate a grievance—a positive nuisance 
which exists in my peculiar locality. I can only 
account for its existence from my living’in what is 
termed “a genteel neighbourhood.” Plague upon 
the neighbourhood! Why must I, because I pos- 
sess a nice garden, and have French windows, 
which I keep always open for the benefit of the 
air, eternally submit to some wretched, foreign- 
looking rascal being perched near the palings, 
grinding, and sometimes groaning, out a string of 





tunes badly arranged, and all in the same key ? 
It is true that old Mrs. Doubleshanks, my next- 
door neighbour, who says, “I like the Mossoos 
and their twanging,” does send out a penny every 
Thursday morning to the pea-soup visaged varlet, 
who carries an expanding organ whose single bar- 
rel vomits staves of every description, from “Sally 
come up,” to “Down among the dead men,” for 
full twenty minutes at least. Now, I should not 
care so much, if I could make terms with this 
persevering, obstinate Neapolitan—he must be a 
Neapolitan, for he looks as though he carried a 
portrait of the Whisker-King in his plush breeches 
pocket—but he actually refuses to take six wecks’ 
payment in advance to stay away; and will, to the 
injury of my temper and tympanum, repeat his 
visits, neither “few nor far between,” and, no 
matter whether I be mentally, morally, musically 
or mathematically employed, there he stands, every 
Thursday morning, fair or foul, like that unfeeling 
Giant Grumbo, who, when I was a boy, used to 
grind people’s bones to make him bread. So much 
for the individual who carries the portrait of the 
king that sold his Nice and green Savoys to a 
celebrated “ Chef de Cuisine,” who has since be- 
come one of his foreign relations. 

When I am putting my Mappin razor into its 
ease after an early morning shave, a band, or 
rather banditti, of dirty German ragamuffin 
boys, with as much brass in their faces as in their 
instruments, — all wind, playing out of tune, 
vamping basses, minor and major chords confound- 
ing—“Oh, for a cord of suspension!” in vain I 
cry—salute my ears with Haydn’s hymn, “God 
preserve the Emperor Francis.” ‘‘God preserve 
me!” I sigh. I want some consolation at that 
moment, for the sweet thrushes and blackbirds 
that had just flown to my trees from the Kensing- 
ton Gardens, and awakened their melodious notes 
into gushing song, have been scared away by 
those tinkering tromboners. If I complain, the 
Sisters of Mercy, by whom I am surrounded, 
ejaculate, “ Poor things! what can they do?” 
“Learn to play in tune,” I gruffiy reply. By the 
time the discordants have blown their final blast, 
breakfast is over, and the sweet path of labour 
lies before me. If you seek to learn the nature of 
my avocations, I will tell you. I write and com- 
pose sermons for the benefit of country parsons 
who dare not venture to repeat old Blair any 
more, lest detection follow. I have a happy 
knack of keeping my discourses short, so that the 
most apoplectic parishioner in his padded pew may 
not have the slightest chance of napping or falling 
down in a fit, the wakeful ingredients which | 
employ in my homilies being a sure and certain 
antidote to somnolence. 

This available talent, which I am happy to say 
I possess in a high degree, is much appreciated, 
and well paid for by the clergy, and has induced 
them to humbly suggest—humbly! what a soft 
and Christian-like term !—that I should prepare, 
for the use of congregations, a new work on 
psalmody; and I was so employed when a case in 
the morning paper met my eyes, of Mr, Babbage, 
the eminent mathematician, having hauled up 
one of this very description of marauder before a 
sitting justice for disturbing him, organ-grinding 
before his door while in the midst of mental eal- 
culations ; and it was with something like satis- 
faction I read that the worthy magistrate had 
fined, and threatened to con-fine, the delinquent 
if he further trespassed in like manner. Who will 
venture to affirm, after such a decision, that 
“Justice is deaf”? ‘To my thinking, the police 
functionary deserves to be pensioned, and the 
Poet-Laureate invited to write an ode or an 
epitaph, in which the bard could best display his 
‘genius and the justice’s virtues, 

The foregoing episode will reconcile the reader 
to my mysterious opening about music and mathe- 
matics. Think of Babbage and the bassoons! 
I have long sighed for a remedy to these gratui- 
tous intruders on my privacy and peace—I won't 
add purse, for I never give them anything; and 





dread the approaching comet which may be the 
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harbinger of fine, warm weather, when these 
luters will again swarm like locusts, and cause 
every unburnt blade of grass to vibrate to the 
yoots with their blaterations. 

Joodness gracious! what do I hear? what do I 
see? Four at a time! One entire family of 
mountaineers, clad in skins, looking like wood 
satyrs, with faces as red as brick-dust, and hair 
like clotted black snakes, dirty and uncombed. 
The elder carries, and squeezes something like a 
large haggis-bag, which emits an everlasting 
drone, and above that noise, like the tone of a 
saw, floats a fidgetty tune, a sort of tarantelle to 
which two of the younger fauns are dancing. 
Can human ingenuity go further to worry and 
to torture peaceable minds? ‘There must be 
an end to it! I have ordered out the large 
garden-engine, and the mountaineers are still 
frisking about unconscious of my intention. 
Water will be salutary to those unwashed bipeds. 
The engine is out—the water being pumped in. 
I cry “ Basta” three times, but their antics pro- 
ceed, and their voices become more acute. One 
volley over their heads! They have discovered 
that I am in earnest, and a final wriggle from the 
four leaves me master of the field, again free to 
go on with my work on psalmody. They are off, 
shouting as they depart, “Signor! Signor!” 

Short-lived joy! It is Tuesday only, and the 
Thursday Neapolitan grinder, with the portrait of 
Victor Emanuel in his pocket, is at the door, per- 
forming as usual. On enquiry, I find that he has 
come to pay a farewell visit to my neighbour Mrs. 
Doubleshanks, and compliment her with a parting 
serenade; he has saved as much money as will 
buy him a cavern near Naples, whither he speedily 
voyages. ‘The saints go with him! But I shall 
see him again; as Naples, for the iniquity of the 
Neapolitans, must some day be swallowed up by 
an earthquake, Pietro Lambruschini, my Thurs- 
day tormentor, will be found in a lava utensil at 
the Crystal Palace, or somewhere else: for matter 
is indestructible, and peace of mind will always 
be problematical, while there are organ-grinders 
on the earth, and folks silly enough to pay and 
encourage them. I mean to ask my friends the 
country parsons to put up a prayer in their 
churches for the repose of the soul of Pietro 
Lambrusehini and his organic remains, and hope 
that the portrait of Victor Emanuel may be buried 
with him. 

Alfred Cottage. G. L. 





THE COMEDY OF ERRORS. 


To the Editor of The Orchestra. 

Sir,—The 'Tercentenary Comedy of Errors is 
played out. The Dromio of London and the Dro- 
mio of Stratford have been brought together— 
each to tell the other of the parlous buffetings and 
abuse he has suffered. This Committee and that 
Committee may now see it meet, like the twin 
brothers, to condole with each other on the stupid 
passages in which they have figured in trying to 
carry out an impossibility. Their task was to 
create in the mind of a dull, practical, and un- 
enthusiastic people, an idiotical liveliness because 
&% great poet came into the world just three 
hundred years ago. This is what was attempted 
to be done. Everything was miscalculated: the 
rapport between Shakespeare disembodied and the 
English public; the refrigerating effect cf three 
intervening centuries; the proper vents for pub- 
lie rejoicing; the best means of securing a common 
action in jubilee. I know not and I do not wish 
to know the name of the unlucky wight who first 
found out that Shakespeare, had he lived till now, 
would have completed, this 23rd of April, his 300th 
birthday ; nor do I know why the incarnation of 
any great mind should be celebrated by mandlin 
processions and weak odes on the conclusion of the 


centuries only, when their existence and their: 


deeds are matter of daily and hourly thankfulness; 
—but this I do know, that the notion of testimo. 
nialising Shakespeare in the silly manner in which 
the late “maimed rites” of the so-called Festival 


have been celebrated, has succeeded in making 
England utterly ridiculous for the time being in 
the eyes of the civilised world. I am glad, sir, 

















that it is all over. “Forgive, blest shade, the | 
tributary beer” that has been spilt in the maudlin | 
ovations of this wrong-headed, committee-led, | 
country! From first to last of the movement | 


there was an insufferable odor of charlatanism—a | 
positive desire on the part of speculators to make | 


something out of Shakespeare; a hankering on 
the part of small literary men to foist themselves 
on the public as Shakespeare's eulogists; and all 
this combined nauseated the read public The 
better classes—as they are called—would not 
patronise the ridiculous exhibitions got up by 
these people ; and as for the working men of this 
country—what do they care, en masse, for Shake- 
speare? Nothing! Garibaldi to them is a far 
greater man. They understand the pluck and 
muscularity of the one ;—the intellect and in- 
fluence on humanity of the other are to them an 
unknown quantity. Between the apathy of the 
one great class, therefore, and the ignorance of 
the other, the Shakespeare 'Tercentenary folly has 
come to the ground. Properly so. Iam heartily 
glad of it. Further speculation or remark is 
needless.—I am, sir, <c., MALVOLIO. 
apace een Me 


THE ACTORS’ SHAKESPEARE SUPPER. 





At Midnight on Friday the 22nd, the leading 
members of the dramatic profession met at supper 
at the Freemasons’ Tavern on Friday evening, 
when the chair was taken by Mr. Benjamin Web- 
ster, Mr. Buckstone occupying the vice-chair. 
About 400 sat down, among whom were most of 
the leading London and provincial actors, and some 
well-known dramatic authors. Mr. Webster took 
the chair soon after midnight, unveiled a bust of 
Shakespeare on the table, and requested the com- 
pany to respect the hour, and behold the great 
genius in whose honour they were assembled. He 
added, “ May good digestion wait on appetite, and 
health on both! (Cheers.) 

The company having proceeded to respect the 
hour, and supper being over, Mr. Webster offered 
up the following rather profane grace :—* For 
what we have received, may the spirit of Shake- 
speare bless the meeting.” Setting aside the pro- 
fanity of which, the grammatical construction of 
the aspiration is dubious, and one fails to ascer- 
tain in what precise form Mr. Webster wished to 
be blessed for what he had received—except it be 
gastronomically. Probably he found himself in- 
volved with the construction of ordinary grace, 
which prays that we may be “thankful for” what 
we receive, and thus imagined that the “for” 
was a sine qui non, whatever night be the verb 
which should govern it. 

Mr. Buckstone proposed “The Birth of Shake- 
speare ;” after which a cantata was sung, composed 
by Mr. Brougham, who was called and bowed his 
acknowledgments. 

Mr. Webster, as chairman, gave in appropriately 
pathetic terms “The Memory of Shakespeare.” 
Mr. Webster could not easily get over the idea of 
Shakespeare’s spirit being present at the Free- 
masons’ Tavern. “If the spirits of the departed,” 
said he, “be permitted to revisit the glimpses of 
the moon, let us hope his spirit hovers over us now 
whilst we drink in solemn silence, our hearts only 
speaking love and adoration to the immortal 
memory of Shakespeare.” (Loud cheers, after 
which the toast was drunk in solemn silence). ir. 
Santley then sang, “'llake, oh take those lips 
away,” with a beauty that provoked an enthusiastic 
encore. 

Dr. O’Connor proposed “ The Player’s Art,” and 
Mr. Brougham responded. Here, Somebody made a 
mighty effort tospeak, but was generally repelled. 
Not to be wholly beaten, however, and after a 
little parliamentary discussion, Somebody induced 
Mr. G. V. Brooke to “rise for the purpose.” 

His toast was not in the program, but Mr. G. V. 
received a perfect ovation, as he passed down the 
room to the chairman’s side. He rose to speak. 

The Somebody who had instigated him to pro- 
pose a toast, smiled complacently, and waited until 
a Name should be coupled with it. 

Mr. G. V. Brooke proposed ‘“ The British 
Drama” (cheers) coupled with the name— 

The Somebody gasped. 

——of Mr. Leicester Buckingham. 

The Somebody was completely done, and col- 
lapsed, for it was not Mr. Leicester Buckingham 
who had persuaded Mr. Brooke to speak. Mr. 
Buckingham returned thanks, however, and pro- 
posed the African Roscius; and then the chairman 
was toasted, and then the vice, and then Mr. 
Arthur Stirling. Mr. Benedict conducted the 
glees and part songs during the evening, and the 
musical arrangements were under the direction of 
Mr. A. St. Albyn. The duties of toastmaster were 
discharged by Mr. Frank Toole with his well-known 
efficiency. 


qrobincial. 


[YROM OUR OWN CORRESPONDENTS. ] 





MANCHESTER, 





Apri 28TH. 

At the Free Trape Hat, a grand concert took 
place on April 22nd. The vocalists were Miss 
Louisa Pyne, Mdme. Marchesi, Signor Marchesi, 
Mr. W. Harrison. Solo pianoforte, Mons. Pfeiffer, 
solo violin, Mons. Lotto. We were glad to hear 
the cordial reception awarded to Miss Pyne and Mr. 
Harrison. Independently of their having given us 
a very pleasing concert, they have a claim on us for 
their exertions in the good cause of English opera. 
That the success obtained has not been commensu- 


rate with the efforts made, is no fault of theirs, Ié , 


is indisputable that they have initiated a taste for 
this class of entertainment, of which the projected 
opera company may reap the benctit. To go fully 
into detail on the subject of this concert would be 
superfluous: the performers and the music they 
perform have been so often described in your columns, 
Miss Pyne was greatly applauded in all her solos : 
her vocal powers appear to be good as of yore, the 
sweet toned voice and facile execution still retain 
their power of charming. Mons. Lotto isa violinist 
of the first force; his tone is not so full as that of 
Sivori, but his execution and command over the 
harmonics is something wonderful, The Hall was 
tolerably well filled and the applause liberally be- 
stowed. Indeed some of the occupants of the Area 
seemed bent on encoring every piece.--—On Satur- 
day April 23rd, at the Arnen.xum—the play of the 
** Merchant of Venice’’ and the farce of the ‘* Lottery 
Ticket” were given by members of the Literary and 
Dramatic Society. They were assisted by three 
professional ladies, Miss Annie Ness, Miss Sidney, 
and Miss Emery. <A prologue was written for the 
occasion by Mr. Ben. Brierley, one of our Lancashire 
r0ets. 

Through the length and breadth of the land, 
theatrical managers have this week done homage 
to Shakespeare. Actors are proverbially thin- 
skinned, and this homage, in many instances, has 
been marred by the leaven of professional jealousy 
and self aggrandizement. It is therefore with no 
ordinary pleasure that we notice the very fitting 
entertainment provided on Saturday last, by the 
proprietor of the THrarre Royan, in commemora- 
tion of the Tercentenary. The celebration com- 
menced at two in the afternoon of that day, with 
a biographical sketch of Shakespeare, delivered by 
Mr. Charles Calvert. This gentleman was attired 
in the picturesque costume of the Elizabethan 
period. It may be a foolish faney unworthy of 
this iron age, but his starched ruff, doublet and 
hose, his peaked beard, and moustachios, seemed 
to carry us back to that other and golden age, and 
to give a life-like charm to his quotations and 
recitals. The address was accompanied by the 
display of two beautifully painted seenes, repre- 
senting the interior and exterior of the poet's 
house, and served as a prologue to a series of 
some dozen tableaux vivants, performed by members 
of the company, and illustrative of well-known 
scenes from his immortal plays. Each grouping 
was prefaced by a short reading from the text of 
the scene represented, and followed by the per- 
formance of appropriate glees and songs, by singers 
concealed behind the scene. Nearly every grouping 
was encored—biss¢, we believe, is the modern 
word, and a very ugly word it is. ‘That from the 
“ Tempest,” where Ferdinand listens spell-bound to 
Ariel’s song, the Statue scena from “A Winter's 


Venice,” call for especial praise, particularly the 
first-named. Here mechanical appliances were 
employed to make that fine apparition, “the 
dainty Aricl—ride on the curl’d clouds,” and with 
marvellous success. ‘The concluding tableau, 
representing. the statue of Shakespeare, flanked, 
by allegorical figures, brought an unanimous call. 
for Mr. Chambers, the treasurer of the theatre, to 
whom the graceful conec:ption, no less than the 
successful execution of the entertaiment, was 
entirely due. It should not be forgotten that the 
entire proceeds will be given in aid of the Shake- 
peare School, in connection with the Dramatic 
College. Theusual evening performance comprised 
* Romeo and Juliet,” with the previous cast, and 
“ Katherine and Petruchio ;” the leading parts ‘in 
the latter drama being filled by Miss Annie Ness 
and Mr. Calvert. This week we are having the 
* Colleen Bawn,” with Mr. and Mrs. Dion Bouci- 
cault in the two principal characters. 





Letters from the Rev, Sir F, Gore Ouseley, Bart,, M.A., Mus. 
Doe., Oxon., and other clergy and Coreg! A testifying to the mar- 
vellous effects of ‘‘ Clark’s Neuralgic Tincture,” in New 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head 








~~ Ague, mag oh a , etc., may be had of = proprietor, 
. Crank, M.PS., . 
use 


Tale,”’ and the Trial scene from the *‘ Merchant of: 








ae 


i 
| 
| 
| 











a ak 


yi sr 


Sey SF 








\ 
| 
| 


, 
, 
| 


AD4 


THE ORCHESTRA. 





[No. 31, April 30, ’64 





LIVERPOOL. 

ArRiIL 28. 
The com ration cf 
has pus ed 


the Shakespeare ‘'er- 
over in Liverpool with 
undoubted success. Whilst other towns—London 
and Stratford included—have been bickering, 
and quarrelling, and exciting an immense amount 
of jealousy amongst the members of the various 
comnittees, Liverpool has quietly and unosten- 
tatiously been making arrangements, and bringing 
to a brilliant close one of the most successful 


centenary, 


commemorative festivals in the kingdom. ‘The 
celebration here commenced on the 21st, and 


concluded on the 23rdinstant. ‘Shursday evening 
was set apart for the Mayor's Shakespearian 
Costume Ball, which was held in Sr. Groraer’s 
Haunt. Friday evening’s program consisted of a 
free performance at all the places of amusement, 
which were thrown open at the expense of the 
Mayor, and the Soirée, which in point of impor- 


tance was f ly eq il to the Costume Ball. On 
Saturday, we had Shakespearian performances at 
the Tneatrxn Rovan, and Ampurrurnaren, the 
proceeds heine devote ] to the permanent fund, 
and a Shakespeerian Coneert, the artists being the 
Pyne-Warrison-Lotto party. In fact, the whole of 
the proceedings this last week, have been tinged 





usgre ad naw enn with the Shukespeari 
everything and everybody having suddenly rushed 
from ity into brilli light, bursting 
with an overfiow of Shakespearian festivity. | 
can neitherhear nor see anything without thepo t's | 
name being attached in some 

volens: no matter whether the idea or connection be 
appropriate or there stands forth 
in brilliant relicf; and with all due respect to the 
memory of our immortal bard, your correspondent 
must that be will not be sorry when the 


an fever: 





obseu 














manner, nolens 


the name 


conf &3 


mania has somewhat subsided. We, however, 
have one great potut whereupon to congratulate 
ourselves, and that ow perfect freedom from 
the petty jealousies and animosities that the 


Tercentenary has excited in other towns, every 
one having worked with a will and with only one 
object in view, that of making the festival a 
general and iwost successful commemoration. 
‘he Mayor's Ball wos a splendid affair, and Sr. 











song “ Soldier's Song,” but the extent of the hall | 
was too great for the voices, and much of the | 
effect was thus lost. ‘The last ¢lce on the program | 
Kreutzer’s “Chapel,” was certainly anything but 
befitting the occasion.. 'Thompson’s overture “ As 
You Like It,” and the “ 
(Locke), were expitally played by the band, and 
with the overtures “ Henry VIII.” and “ Mid-! 
sunuinerv Night's Dream,” given by Mr. Best on the 
organ, contributed to the} 








eclection from ‘ Macbeth” 











grand immensely | 
success of the concert. Placed in vavious parts | 

r 4h years! oat “0 objects | 
of the large hall were upwards of 170 objects | 
in some 





way connected with Shakespeare, 
amongst which we may enumerate many old and 
rare quarto and folio editions of his plays and | 





poems, a collection of contemporaneous literature, | 
sundry articles manufactured (or said to be) from | 
the mulberry tree in the poct’s garden, which | 
said tree must have been of most unusual size, 


} 


and innumerable plates, sketches and engravings. 
During the latter part of the concert, the small 
concert room was uncomfortably crowded, by an 
andience anxious to view the working of Professor 
Pepper's ghost illusion, which was here designed 
to introduce the sketch originally produced at the 
Polytechnic, entitled the ‘* Bewildered Sculptor ;” 
the ghost scene from ‘“ Hanilet;”’ the witches 
from ‘ Macheth;’ and a tableau (to quote 
the program) of ‘the world’s immortal bard | 
Shakespeare; the poet crowned with a wreath of | 
laurels by Thalia and Melpomene.” After a} 
slight interval, wherein we managed to ect some 
little supper, (and by the way, we may mention | 
that the supply of refreshments was liberal, but 
the waiting and arrangements were execrable), the 
tableanx commenced: the whole resources of our 
theatres were taxed, and the result was certainly 
charming. ‘The company from the Prince of 
Wales Theatre, gave the play scene from 
“Hamlet.” The Theatre Royal and chorus from 
he Philharmonic, furnished the incantation scene 
from “ Macbeth.’ 'The next tableau was the 
statue scene from “ Winter's Tule” by the company 
from the New Adelphi Theatre, and it was 
followed by the Trial scene from “ Henry VIII.” 
by the Amphitheatre Company. ‘The Forest 
seene from “As You Like It,” was given by the 
Theatre Royal Company, and the series concluded 





scene 





Gronou’s Han. was never seen to greater ad- 

vantage than on Thusday evening, when over 

a thousand enests in all the brilliant costumes 

afforded not only by tlhe Elizabethan period, but 

by the extensive range of the 
poet's 


xten aried and charming 
dresses in tie 
A 


plays, (to which the guests 
were limited for choice), assembled together to do 
honour to the William Shakespeare. 
In a ball there is not much scope for the exhibition 
of the drama or poem; but the dances were, as 
far as possible, « cea to those whose titles, if 
nothing else, connected them in the slightest way 
with the poet’s naine, plays, or birthplace. Thus 
we had Coote’s Shakespe Wauallerstein’s Avon, 
Marriott's Midsummer Night's Dream, the Fal- 
staff and Macbeth quadrilles, the Beatrice waltz, 
and Marriott's Centenary, composed expressly for 
the ball, and introducing a novelty in the shape 
of a vocal arrangement, the band singing the 
following words :— 

liail to § 

Let us sing | 

English-born, by birthricht free 

Name revered by land and sea! 

Love or war, in care or peace 

Hailthe Burd! Let joy increase ! 

May our poet ever be the pride of every land ! 
The airs introduced were from “ The T'empest,” “1 
know a bank,” ete. The soirée on the following 
evening was also a decided suecess. Being held in 
Sr. Groren’s Hatt, the fittings, decorations, and 
general arrangements remained the same as at 
the Mayor's Ball. The program was a long and 
varied one, so much so that your correspondent 
was kept hard at work in running from one room 
to another, seeing everything, that this report 
might be complete. he soirée commenced with 
a promenade concert, the program being as 
follows :— 
Overture, Organ 





e 
mcmory Or 











mit 

















.“Henvy VT" 
Mr. Dest 


Glee, “ Sabbath Call” 
The Gen 
Overture, Band ..*' 4 
Selection, Band ... 
Glee 


an Liederkranz. 

s You Like i” .... J. Thomson, 
auc baneee INO oc cccecevees 
The German Liederkranz. 
Overture, Organ, “ Midsummer Night's Dream" 


Mendelssohn 
Mr. Best 


Song, 2 Lied by the Liederkranz, * Soldier's Song” 
Overture, Band ........*°' Comedy of Errors” .......... Bishop 
GE ET, ovn00senns ti caeestalemadaiees exis Areulser 


Organ, 
The 
services for the occasion, and their singing was 


generally admired. The first glee “Sabbath Call,” 
by Kreutzer, was carcfully given, as also was the 


** Nocturne” “ Wedding March” 
Mr. Best. 


with an allegorical tableau, representing Tragedy, 
Drama, Spectacle, Historical play, and Comedy 
of Shakespeare, by the combined companies. 
The most successful was undoubtedly the Incan- 
tation scene from ** Macbeth,” the music being 
beautifully given; and the next in order was the 
Statue scene. With the exception of the Trial | 
scene “Heavy VIIT.,’ the others do not call for 
special mention. The committee of management 
certainly made a great mistake in not filling up 
the intervals between the tableaux by a dance, as | 
it was, the “wait” was dull and tiresome; but | 
with this exception, everything went off admir- | 
ably. The entertainment concluded with dancing, | 
which was kept up with unflagging spirit until | 
past five; the only novelty in the music was | 
“The Bard of Avon” quadrille, composed ex- | 
pressly for the occasion. After the conclusion of | 
the tableaux, the actors and actresses sat down to | 





and congratulatory speeches were made. <A} 
prologue was down in the program, to be spoken 
by Mr. Cowper, who however turned it into an 
epilogue,—why, it would be difficult to say. It was | 
written by Mr. 8. J. Meany, specially for the | 
oceasion, and contained some good ideas well 
expressed, but it was badly delivered by Mr. 
Cowper: there was too much rant, and before it 
was concluded Mr. Cowper lost his voice, and 
with it the effect of the latter portion of the 
poem. On Saturday evening, a concert was given 
in Str. George's Haut, by the Pyne-Harrison- 
Lotto party, and whether the people of Liverpool 
had been completely exhausted by their unusual 
exertions during the two days previously or not 





J. L. Hatton | 


German Liederkranz kindly gave their ! 


we cannot say, but the audience was dreadfully 
|small. Much of the music was “ Shakespearian,” 
|the words of many of the songs having been 
written by the bard of Avon; and Miss Louisa 
| Pyne, we think, was hardly ever in better voice. 


/except Master Pape’s Pianoforte Recital, Saturday 
| evening next. 

| Myr. Alfred Wigan, at the Prryczr or Wanzs 
l Taratee, has been the sensation, and has 
| drawn excellent houses. He has appeared in two 
| characters, viz., Hamlet and Shylock, both (but 
{more especially the latter) parts which we 
thought utterly unsuited to histalents. We were, 
however, mistaken, or rather we forgot, that Mr. 
Wigan was too judicious to undertake that which 


}played throughout. 


a capital supper, when the usual complimentary | “ Falstaff.” 





too good an actor not to know in what there 
was a possibility of failure. His Hamlet, there. 
fore, was a success, though it was by no means a 
great performance; its refinement was, perhaps, 
the most striking feature; but this, we think, was 
carried to excess, and robbed the performance of 
its vigour. Only once did he permit, or rather 
compel bimsceif (for his passion is forced rather 
than spontancous) to exhibit extraordinary vigour, 
and that was during his reply to Laertes at 
Opielia’s grave. This display, 
a contrast with the qu 

crested a 








forming so strone 
e ad 
‘t of the preceding scenes, 
on on the the 





demonstrati 
audience; but with this exception Mr. Wigan 


part of 
preserved an even delivery of his words mo 
suited to the platform than the sia 


vage. 


re 
Even in 
the last scene, be failed to impart much force to 
his part, and the performance concluded tamely 
enough. Of the remaining parts it is only neces. 
sary to say they were respectably filled. My, 
Blakeley’s Polonius, and Mr. Stoyle’s Gravedigger, 
were, however, excellent. Of the ladies it is 
sufficient to state that Miss Sydney played Ophelia 
aus well as we ever remember to have seen the 
ungrateful part performed, and that Miss Larkny 
made an efficient Queen. ‘There was no attempt 
to “mount” the piece with new scenery, &¢,— 
At the Royat Miss Kate Saville has appeared 
as Julict, Rosatind, and Porlia, during the week. 
Of the three pieces we have only been able to see 
the first, which was, with one exception, most ably 
Miss Saville’s Juliet was 
pretty and effective, but we do not think more 
can be said of it. The suecess and the failure of 
the piece were decidedly Mr. Cowper's Mercutio, 
and Mrs. Holston’s Nurse. ‘The first was an excel- 
lent performance, full of iife and brilliancy, and 
for the success of the tragedy we regretted 
Mercutio was despatched so prematurely. Mrs. 
Holston’s Nurse, either from carelessness or in- 
ability on the lady’s part, was a very poor affair 
indeed. 

BIRKENHEAD.—We too have had our Shake- 
speare ‘i'ercentenary Festival Concert. It came 
off on Saturday evening in the Music Haxt, and 
our Shakespearian Committee, of which Mr. Jokn 
Laird, M.P., is president, had provided not only 
a capital quartet of principal singers from London, 
but a good band and chorus under the able con- 
ductorship of Mr. H. P. Sorge. Besides the 
overture to “As You Like It,” (Bishop), and the 
overture and march from Mendelssohn’s “ Mid- 
summer Night's Dream,’ both capitally given, 
we had the whole of Locke’s “ Macheth” music, 
with Miss Banks, Miss Lascelles, Mr. Wilbye 


| Cooper and Mr. Lewis ‘Thomas as principals. Mr. 


Wilbye Cooper delighted the audience with a very 
chaste version of a new Shakespearian cong, 
composed express!y for the occasion by our 
talented townsman Mr. Sorge. Miss Banks in 
Arne’s ‘ Where the bee sucks,’ and Miss Lascelles 
in Schubert's lovely ‘‘ Who is Sylvia,” and “ Full 
fathom five,” won richly earned applause. Mr. 
Thomas gave a spirited version of a song from 
Nicolai’s opera “The Merry Wives of Windsor,” 
about to be produced at Her Majesty’s Theatre 
in its Italian dress, and under the name of 
The gem of the evening, to our 
mind, was Bishop’s sweet little duet “ As it fell 
upon a day,” given asit was to absolute perfection 
by the two ladies above named. ‘The room was 
well filled, but not inconveniently so, by a select 
and appreciative audience. 





Curton, April 26.—On Monday evening Miss 
Emily Taylor gave her annual concert at the Vic- 
toria Rooms, and, in spite of the counter attraction 
of “Lord Dundreary” at the theatre, obtained a 
large and fashionable audience. 'The concert was 
held in the dancing saloon, nearly every seat in 
which was occupied. ‘The performers were Mdlle. 
Elena Angéle, Miss Ada Jackson, and Mr. D. W. 
| Rootham, vocalists; and Miss Emily Taylor, her 

brother Mr. W. F. Taylor, Mr. A. W. Waite, his 
|son Mr. Louis Waite, and Mr. Squire. The con- 
| cert commenced with a vocal trio by Mozart, ‘* Mi 
| lagnero tacendo,” capitally sung by Miss Ada 
| Jackson, Mdlle. Angéle, and Mr. D. Rootham. 








Kreutzer | M. Lotto played with his usual brilliancy, but | This was followed by the first part of Beethoven’s 
rnAam,|the poor audience was sufficient to damp. the| pianoforte quartet in x flat. 

Locke | Spirits of all the artists. After a storm comes a| were Miss Emily Taylor, the two Messrs. Waite, 
. Mangold calm, and so_we have nothing to announce | and Mr. Squire, and they did their several parts 


The performers 


| very well. The second half of the quartet, we 
| should add, was given at a later period of the 
\evening. ‘The next piece was a pretty serenade 
by Gounod, “ Chanter ma belle,” charmingly sung 
by Mdlle. Angéle. ‘This song was followed by a 
duet for two pianofortes by Miss Taylor and her 
brother, the work performed being a ‘“ 'Triumphal 
March,” written by Mr. W. F. Taylor. Miss 
Ada Jackson came next, with a pretty and dreamy 





he felt he might not succeed in, and that he was 


song of sentiment by Mr. J. L. Roeckel, called 
“A Word of Thine,” after which Mr, A, W. Waite 
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played a solo by Kummer for the violoncello on 
favourite opera airs, and the 
with the delicious “‘ Quis est homo,” from Rossini’s | 
Stabat Mater, well sung by Mdlle. Angle and Miss 
Ada Jackson. The second part of the concert | 
commenced with Mayseder’s very pretty trio, | 
No. 2, for piano, violin, and violoncello, efliciently 
rendered by Miss ‘Taylor and the Messrs. Waite. 
{he music is of the prettiest—enlivening, yet 
not so light as to be called lively, and never 
being or meaning to be sublime. Mr. Rootham 
followed with Dr. Callcott’s song, “Friend of the 
Brave,” after which Miss Taylor played with 
much spirit Prudent’s favourite fantasia on Lucia, 
and was encored. Mdlle. Angéle was also encored 
in the canzonetta from Dinorah, “ Fanciulle che it 
core,’ substituting the ‘‘ Garibaldina.” Next to 
this was given the second part of Beethoven’s 
quartet, as before mentioned. Miss Ada Jackson 
then sang “Jock o’ Hazeldean,” and was much 
applauded, and aterzetto of Berger’s (Quel Ruscel- 
letto), concluded this very pleasant concert.— 
Clifton Chronicle. 

WakeFrIeLp.—Handel’s grand Oratorio, “ The 
Messiah,” was given in the Excuancr BurILpINes 
on Friday evening, April 15th, in aid of the 
fund for the “Removal and Restoration of the 
Parish Church Organ,” under very distinguished 
patronage. The performance was a great success, 
both in a pecuniary and musical sense, and the 
following were the principal vocalists: —Soprani— 
Miss Fitton, Mrs. Lofthouse, and Master Allan 
Sinkins. Conrratro—Miss Newbound. 'TENoRI 
—Mr. Whitehead (Cathedral, Durham) and Mr. 
Young. Basso—Mr. David Lambert (of Durham 
Cathedral). LraprerR or THe Banp—Mr. J. W. 
Phillips. Conpucror—The Rev. J. B. Dykes, 
Mus. Doc., Durham. The band and chorus num- 
bered upwards of 200 performers. 





a 
SCOTLAND.: 





Aprin 28. 

EpinpurGH.—As we said last week, Mr. Charles 
Dibdin Pitt is to take the Turarre Royat, and 
an advertisement now announces it is to open on 
Saturday, April 30th, with a new company, new 
dramas, and new dresses. We hear also that the 
theatre will be newly painted and decorated. All 
these announcements, if they are not to be taken 
cum grano salis, as are most statements of such a 
kind, are very gratifying, and our applause (de- 
cidedly sweet-stuff) shall fall on Mr. Pitt if he 
fulfils the promises so magnificently set forth. 
But if not—let him beware—the rod lieth near to 
our hands, and it will assuredly fall. We would 
suggest one or two improvements, on the rule of 
Mr. Wyndham, that would decidedly further Mr. 
Pitt in the favour of the public, and we imagine 
that to be his aim in coming to Edinburgh. First, 
he should do away with the charge for bills, which 
is inconvenient and absurd. Secondly, the trans- 
fer from stalls to boxes, and vice versd, should be 
made easier. At the present time, the change is 
made apparently as a favour from the box-keeper. 
Thirdly, the old man who opens the outer door at 
the box-entrance should be done away with, as his 
pertinacious begging is a decided annoyance. 
These are all that occur to us just at present, and 
we would conclude by advising Mr. Pitt to produce 
burlesques and light pieces rather than tragic and 
heavy performances, of which we have had quite 
enough. The Theatre Royal has, however, not been 
quite deserted during the recess, for on Monday 
last an amateur performance—of course, under 
the patronage of the everlasting Lord Provost— 
took place therein. It was in connection with the 
Shakespeare Tercentenary, as indeed anything 
and everything is just now. ‘The performers 
were the pupils of Mr. Harcourt B. Bland, pro- 
fessor of elocution, Glasgow University. The 
pieces were “ Othello” and “ Box and Coz,” and 
were very fairly acted to a tolerable house. The 
band ef the 92nd Regiment played during the 
evening.—-At the Princess’s THEATRE a new 
play, entitled ‘“ Kiddle-a-Wink,” was introduced 
on Monday, and a more absurd and mysterious 
piece was never played in this world; “Kiddle-a 
Wink,” we believe, is a beer-shop, and the play has 
a remote connection with Cornwall; all the rest is 
fog. Mr. Davis acted well in it. “ Lurline” is 
also running at this theatre, in which Mr. 
Sheridan made a successful appearance.——At 
the Orrrerra Hovsr the performances with the 
awful quotation, which by the way has disappeared 
from the bills, go on with but moderate success. 
——The musical promenades inthe West PRINCcES- 
Srrezrr Garpens are going to begin this week, 
and continue every Thursday till further notice. 
The band of the 92nd will perform. There is 
nothing more to tell till the Roya. opens again ; 
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Giascow.—The Tereentenary of Shakespeare, 


aud certainly should have done, has not been 
allowed to go by without some little display of | 
regard for the memory of him “who held the 
mirror up to nature.” If the number of the 
entertainments was few, the publie at least were | 
not backward to show their appreciation of them, 
and it says not a little for their taste and regard | 
for the writings of the great dramatist that all 
the Shakespearian performances were so well 
attended. ‘The first feature in the week’s pro- 
gram was the performance, by the “Glasgow | 
Press Amateurs,” in the Prince’s THEATRE, on | 
Friday evening, of Shakespeare’s pastoral comedy | 
of “ As You Like It,” and it was, both as regards | 
acting and audience, most successful. The cha-| 
racter of Rosalind was sustained by a young lady 
pupil of Harcourt B. Bland, Esq. (professor of | 
elocution), with a force, feeling, and vivacity that 
would not have disgraced a professional, and a 
good one too. The other characters, more par- 
ticularly these of Celia, Touchstone, Jaques, and 





Audrey (which latter was played by Miss Lavis, of | 


the Theatre Royal), were all very well sust 
Orlando, however, was greatly 
and was evidently quite 


“Blow, blow, thou Wintry Wind,” ‘ Under the 
Greenwood Tree,” &c., were admirably sung by a 
party of the Choral Union, and the orchestra was on 
this occasion remarkably strong. Mr. H. A. Lam- 
beth officiated as conductor. ‘His Last Legs,’ with 
Mr. J. C. Burne as O’Callaghan, a part in which 
he has before won laurels from a Glasgow public, 
concludedthe entertainments. he management of 
the Theatre Royal, taking advantage of the engage- 


ment of Mr. H. Talbot, also gave a grand Shake- | 


spearian performance on Friday evening. “ The 
Merchant of Venice was the opening performance, 
with Mr. 'l'albot as “ Shylock,” and we need only 
say that it is in no way behind his other imper- 
sonations. Mrs. Walter Baynham made a very 
excellent Portia, and gave the “ quality of mercy ” 
in a beautiful and touching manner. Miss Hen- 
rietta Watson, as Nerissa, was, as she always is, 
both piquant and pleasing. Mr. Kendal, as 
Bassanio, and Mr. Walter Baynham, as Gratiano, 
were also worthy of the highest praise. The 
play was succeeded by a series of very pretty 
tableaux vivants, comprising,— 
The Forest of Arden, “As You Like 1i”.. Rosalind, Celia, and 
Touchstone. 

The Pit of Acheron, ‘‘ Macheth”.. Three Witches and Chorus. 
tmogen’s Bed-chamber, ‘‘Cymbeline”.. Imogen and Lachimo. 
Belarius’s Cave, ‘‘Cymbeline” Belarius, Guiderius, and Arviragus, 

. The Balcony Scene, ** Romeo and Juliet.” 

A number of Shakespeare songs, glees, &e., were 
also sung, including,— 

“When daisies pied” (Love's Labour Lost).... Miss H. Watson. 
“‘Under the greenwood tree” (4s You Like It)........ Chorus, 
The whole concluded with the “ Taming of the 
Shrew,” with Mr. Talbot as Petruchio, and Mrs. 
Walter Baynham, Katherine. The same perform- 
ances were repeated on Saturday to as numerous 
an audience as the preceding evening, the theatre, 
on both occasions, being iilled to excess. We 
may also mention that the extcrior of the theatre 
was finely illuminated by two splendid stars, and 
the name “SHAKESPEARE,” in gas, which really 
made a grand effect; and this gratuitous exhibition 
was witnessed by fully as many as the interior and 
more expensive one. Mr. Talbot, during this his 
third engagement here, has given great delight to 
all who have had the pleasure of witnessing him; 
and we trust that his future visits will be neither 
few nor far between. Tom Taylor’s drama of the 
“Ticket-of-Leave Man” was re-produced on Monday, 
with Mr. J. H. Glenney in his original character 
of Bob Brivrly. The revival, in some respects, 
is inferior to the former production, owing to the 
change of several of the characters. 'The princi- 
pal ones, however, are unaltered. Byron’s bur- 
lesque of the “Colleen Bawn” has also been 
revived, with Mr. Lloyd as Hily 0’ Connor, and 
Miss Henrietta Watson, Myles-na-Coppaleen. Mrs. 
Edmund Glover, our respected lessee, takes her 
benefit on Monday next, on which occasion Mr. W. 
Scott, of the Press Amateurs, and Miss Helen 
Kirk will appear in “Cramond Brig;”.and the 
burlesque of “Ivion” will be produced for the 
first time, in which Miss Henrietta Hudson will 
make her first appearance in Glasgow.——The 
Shakespearian festival of the Abstainers’ Union 
took = om in the Crry HALL, on Saturday evening, 
and was in point of attendance perhaps the most 
successful of all the Shakespearian entertainments, 
the great attraction being doubtless the reading by 
Miss Glyn of the principal passages in the play of 
“‘ Macbeth.” As this lady’s merits are too well 
knowni to be commented upon by us, we need only 
say that her readings throughout the whole pla 
were listened to with that breathless attention which 





80 as we cannot spin “copy” from cobwebs, we 
“shut up.” 
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Tn the course of the readings the whele of Locke's 


first part concluded | though not exciting such an interest-as it might | ‘ Macbeth” musie was sung by a chorus of forty 


voices under the baton of Mr, W. H. Smith. The 
solo vocalists were Miss Helen Kirk, Mr. D. Smyth 
and Mr. J. P. Willey. The solos and choruses were 
inmost instances fairly sung, but with the recollection 
of the manner in which they were given at the 
Theatre Royal lately, we must confess that we were 
not a little disappoimted with the present perform- 
ance. Professor Nichol delivered a short address on 
Shakespeare and his works, which was received with 
great applanse. Mr. H. A, Lambeth’s performance 
of Mendelssohn’s ** Wedding March” was highly 
effective, and Mr. H..B. Bland and Miss Helen 
Kirk deserved a word of commendation. 
_ Se 
AMERICA, 

We have files down to the 9th inst. 

New York.—<April 9th. Meyerbeer’s “ Robert” 
was performed twice at the Academy of Music, by 
Signora Medori, Miss Harris, Signor Brignoli, and 
Messrs. Herrmanns and Lotti. ‘The duet between 
the bass and tenor (the most fluent music Meyer- 
beer has written), was the feature of the evening, 


a1 7 | . . 
eu sustaiec. | With regard to execution, Mr. Herrmanns, al- 
wanting in vigour, | though deficient in the highest and lowest register 


. a out of his element, being | of his voice, yet quite skilfully managed to make 
exceedingly nervous. The various songs, including | 9 favourable 


impression with the part of Bertram. 
| Mdme. Medori (Alice), excelled again by the power 
| of hervoice andthe intensity of dramaticexpression, 
| which is at her command. The mere art of sing- 
| ing is, however, not her forte. It is no use veiling 
| the fact, that Signor Brignoli has lost considerable 
|of his voice. As he had never anything else but 
| voice, the interest he formerly inspired is entirely 
| gone, even with the public at large. Miss Harris 
| (Princess), sang her two arias acceptably, but can 
| we not require a little more than this? Her per- 
| formance reminded us very much of one of those 
exhibitions our school-girls give once or twice a 
year. The great fair for the benefit of the Sanitary 
Commission commenced last Monday. The music 
on the opening night did not amount to mnch. 
But after all, the money can be taken without 
music, as has been proved thus far, the receipts 
amounting to more than $100,000. The drama 
« Judith,” has been given at the Wintergarden, 
with music by Robert Stoepel. ‘ Czar and Carpen- 
ter,” by Lortzing, will be produced for the first 
time in English in Chicago, by the Musical Union, 
under the conductorship of Mr. Balatka, at Bryan 
Hall, the 13th inst., with appropriate scenery 
and appointments.—New York Musical Review and 
World. 

Boston.—April 5th, Maretzek, according to 
announcement, closed the season at the Boston 
Theatre on Saturday afternoon, March 26th, with 
the performance of the “ Martyrs,” a Scena, Aria 
and Duet from * Linda di Chamounix” for the pur- 
pose of exhibiting Miss Harris, and the Grand 
March and Soldiers’ Chorus from “ Faust.” The 
season was a repetition of the preceding one, with 
the exception of a change in some of the principal 
characters. Brignoli has appeared in some of his 
favourite réles, Miss L. Harris made her débét in 
“ Linda,” and was very favourably received. In 
« Faust,”’ the part of Mephistopheles was assumed 
by Herr Joseph Herrmanns, whose performance 
was an improvement on that of Signor Biachi. 
Malle. Vestvali is playing a successful engagement 
with Mr. Marshall at the Boston Theatre. ‘Tho 
closing exercises of the Boston Music School, for 
the past term, took place at Chickering’s on Friday 
afternoon, March 25th. Mz. Henry Carter played 
an excellent program at the seventh Saturday 
afternoon organ concert, March 26th.—Ibid, 

PuiLapEeLpuiA.—Mr, Fry’s new opera, “ Lemer- 
alda,” will be performed on the 2nd of May in 
Philadelphia, by Mdme, Borchardt, Messrs. Camp- 
bell, Castle, and J. R. Thomas, a very powerful. 
chorus and orchestra, with Mr. Theodore Thomas 
as conductor. The whole will be under the man- 
agement of Mr. L. Harrison, the able and popular 
proprietor of Irving Hall, who has been entrusted 
by the Sanitary Fair Commission of Pennsylvania 
to furnish twelve musical entertainments at the 
Academy of Music in Philadelphia. The trust 
could not be in better hands.—Ibid. 








{Avvr.] Hottoway’s Ointwent and Pitis,—The Knife 
Superseded.—All afflicted with ulcers, diseases of the bones, 
and inflammation of the joints sbould read this Testimonial to 
the curative powers of these healing and purifying remedies :— 
Mr. John Allen, 17, Denmark-street, Leicester, sutfered severely 
from a bad foot for three years, during which long period he 
was under surgical treatment without any perceptible benefit. 
He resolutely objected to amputation, which seemed the only 
course open, till he providentially tried Holloway’s remedies ; 
these gave him great relief, and at last completely cured him. 
Spots, blemishes, sores, and skin disorders, arising from im- 
poverished blood or a reckless course of life, may be removed by 
the judicious use of Holloway’s Oinument and Pills, 





Apvt.] The number of patients relieved at the Hospital for 
Diseases of the Heart, 67, Margaret-street, Cavendish-square, 





only the true artist can impose upon the hearers, 


was 132 during the week, 
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SONG, SHE STOOPS TO CONQUER. 


OPERA BY 
G. A. MACFARREN. 


VOCAL MUSIC. 


THE NEW 


PRICE THREE SHILLINGS, 


“LEA H.” 


“O sweet summer morning.” Vocal Duet. 3s. 0d. 
“What is this love?” Cavatina. ... ... 38. Od 
“The cunning old Fox.” Song and 


ees 
BY “The good old days of the country 
Squire.” Song. :..' ... 2s. 6d. 


BRINLEY RICHARDS. 


“Oh, it is sweet.” Vocal Duet. ... ... 2s. 6d. 
“Why sadly sighs?” Ballad.... we 28, 6d. 
“Am I not a pretty Barmaid?” Song. 4s. Od. 
Transposed and simplified edition. ... 3s. 0d. 
«T met her first.” Romance in B flat 
WR has. se se ke ee ces, 
«The Cuckoo sings on the poplar tree.” 


A BEAUTIFUL 





DRAWING-ROOM SONG, | Four-part Song. ... 2s. 6d. 
| “ Drink, friends, drink.” mrs 7 | 
EXQUISITELY ILLUSTRATED | “My Bud of May.” Balladincande. 2s. 6d. 


| O, Constance, dear.” Cavatina in a 
| flatand flat. ... ... 2s. 6d. 


WITH A PORTRAITS OF “He'll miss me.” Ballad in z flat andc. 2s. 6d. 


MISS BATEMAN as “LEAH.” | 





PIANOFORTE ARRANGEMENTS. 


“ He'll miss me.” 


By Brinley Richards. 3s. Od. 


—— | Fantasia. Ditto ove!) eee) ARO, 
Fantasia. By Francesco Berger. ... ... 4s. Od. 


CRAMER, WOOD & CO., 201, REGENT | « Drink, friends, drink.” By Jules Brissac. 3s. 0d. 


STREET, | Fantasia. By Walter Macfarren. ... ... 4s. Od. 
| “I met her first.” Transcribed by Natalia 
Macfarren. oo cco cee ce | SM, OM 


The Overture , a. oe ae 


Ff. MORI’S NEW SONG, DANCE MUSIC. 
Quadrille on the Favourite Airs. C. Coote 4s. 0d. 


Waltzes - ‘i » ©. Coote 4s. Od. 
j COME FROM THE BEAUTIFUL RHINE. Polka— “ The pretty Barmaid.” Henri ° 


Delorme... 





3s. Od. 
Cramer, Woop & Co., 201, Regent-street. 


WORDS BY 





CHARLES MACKAY, ARDITY?S NEW SONG, 


(In Italian or English, ) 


“GARIBALDI!” 


SUNG BY 


SIMS REEVES, 


And everywhere encored. 


| 
| 
| 
| 
| 


Mr. 


with full length Portrait of the General. 


Prico 3s. 


| 
*,* Mr. Sims Reeves will sing this at Mr. AusTin’s | As sung and rapturously encored at the late Demonstrations in 
honor of GARIBALDI at the 


CRYSTAL PALACE, COVENT GARDEN 
OPERA, HER MAJESTY’S THEATRE, &c., &e. 


| —— 


This Song may be now termed “The Italian Marseillaise.” 


Benevir Concert, on May 3rd. 





Price 3s. 











| 
LONDON: 


CRAMER, WOOD & Co., 201, Regent-street. 


CRAMER, WOOD & Go., 


201. REGENT STREET 1 HAKESPEARE’S “TEMPEST,” Set to Music 
ae ee K by A. S. SuLtivan. 
Complete Work (the Instrumental Part is arranged 


for Four Hands) oe - we os a 6 
~ He Dance of Nymphs and Reapers. Duet (printed om 
| the above) vs Pa ae a ae em 0 
aon gre ae Duet —— ‘ee oF a ck 
AVOTIPITER @TroDENTY’S gong | Ditto (arranged as a Solo) “s es an . Y 
FAVOURITE STUDENT'S SONG, | Honour, riche, marriage, blessing. Duet for Two 
Soprani .. an mid Pr s ~ ee 6 
Where the bee sucks. In B flat (transposed a third 
lower) 6 





Chorus parts may he had Soy) 
Cramer, Woon & Co. 


“THE PIPE,” 


arately, price 3. per page. 
, 201, Regent-strect. 


peas SONG. By VERDI. 2s. 6d. A 
splendid Baritone Air. 


Cramer, Woop & Co., 201, Regent-street. 


RALEIGH 2 MAILDEN’S PRAYER. By VERDI. 3s. 
ee The celebrated “ Madre pietosa” from ‘‘La Forza del 
Destino.” 

Cramer, Woon & Co., 201, Regent-street. 


ILLUSTRATED WITH EXQUISITE 


PORTRAIT OF SIR WALTER 


SUNG EVERYWHERE, ee SUSG BY MR. siuaeme TNA ee 
eae BUCCANEER. 3s. The New Sea Song. 
’ By F. LABLACHE. 
___CRamrr, Woon & Co., 201, Regent-street. 
i I'’TLE GOLDEN-HAIR. A Venetian Ballad. 
4 By VIRGINIA GABRIEL, 33s. 
CRAMER, Woon & Co., 201, Regent-street. 


REGENT | (\ ARIBALDI. Song. By ARDITI. Words by 
= Hexny Fannis. With capital Portrait of Garibaldi, 3s. 
Cramer, Woop & Co., 201, Regent-street. 
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Price 3s. 





CRAMER, WOOD & CO., 201, 


STREET. 





STEAM PRINTING. 
GENTLEMEN GIVING CONCERTS «& ENTERTAIN MENTS 
or requiring Printing of any description, should send for an 
istimate to 
“THE ORCHESTRA” OFFICE. 
1A reduction on the usual charges made to parties in the 

musical 2nd dramatic professions. 
EVERY KIND OF PRINTING, PLAIN OR IN COLOUR 
FANCY LETTER, xre. ; 
“ORCHESTRA” OFFICE, 
Recext STeam Press, 55, King-strert, Reornxr-starer, 


has Estimates sent by Post. Bill Posting and Distributing 
undertaken for customers. - 


OYAL ITALIAN OPERA, COVEN? 

\ GARDEN.—BOXES, STALLS, and AMPHI. 
THEATRE STALLS for the Season, Alternate 
Weeks, Single Night, or One Night a Week, may 
be secured, in the best positions, at Cramer 
Woop & Co.’s, 201, Regent-street, W. / 


ER MAJESTY’S THEATRE.—BOXES, 
STALLS, BOX SEATS, and GALLERY 


STALLS for the Season, &c., in the best positions, 
|) at Cramer, Woop & Co.’s, 201, Regent-street, W, 














PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO SQUARE, w, 
(Manufacturers to the late firm of Aliison and Allison, Dean- 
street, Soho.) 

W. J. E. & Co, respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand 
from which to select either for Sale or Hire. 

Pianofortes Manufactured for Extreme Climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas, 

Pianofortes Tuned, Repaired, taken in Exchange, &c. 


A. NIMMO 


(For more thau 20 years with Mr. Mitchell, Royal Library, 
Old Bond-street}, 


CONCERT AND ENTERTAINMENT AGENT, 





&a7 Opera Goxes and Stalls; Concert Tickets; Private 
Boxes for every Theatre in London let by the night. 


55, Wiemore-streET, W. (2 doors from Cavendish-square). 


G GRETTON’S WORKS FOR THE ORGAN 

We (or Piano a3 mains). Toccata Fugue, 4s.; Grand 

Marche, 6s.; Pastoral, 4s.; Grand Prelude and Fugue, 6s. 
Cramer, Woop & Co., 201, Regent-street. 





(\ GRETTON’S ERDE AND HIMMEL 
oe (Earth and Heaven), for the Pianoforte. 7s. 
. Cramer, Woop & Co., 201, Regent-street. ©" 


( XN GRETTON’S CAPRICE PATHETIQUE 
for the Pianoforte, 5s. 
Cramer, Woop & Co., 201, Regent-street. 








GRETTON’S MILITARY QUADRILLE 
for the Pianoforte. 3s. 
Cramer, Woop & Co., 201, Regent-street. 
( ; GRETTON’S WANDERING HELEN 
° (Vocal). 4s. 
Cramer, Woop & Co., 201, Regent-street. 


PROTECTION FROM FIRE! 








BRYANT & MAY’S 





xe SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. —They contain no Phosphorus — are not 
poisonous—emit no unpleasant odour, and not being liable to 
spontaneous combustion—igniting only on the box—afford to 

e and propert t protection against ACCIDENTAL FIRES. 

iets W itechapel Road, London, E. 

Sold by almost all respectable Grocers, Chemists, «c. 

throughout the Kingdom. 


HE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. ¥ 
The numerous advantages, such as comfort, purity of materials, 
economy, and freedom from pain, obtainable hereby, are ex- 
lained in Messrs. Gabriel’s Pamphlet on the Teeth, just pub- 
hed, free by post, or gratis on —-. & 
far Messrs. GABRIEL, the old-established DENTISTS, 27, 
HARLEY-STREET, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, silversmith), Lonpon. 
LIVERPOOL—134, DUKE-STREET. 
BIRMINGHAM—65, NEW-STREET. | 
American Mineral Teeth, without springs, best in Europe, 
trom four to seven and ten to fifteen guineas per set, warranted. 


RAMER’S PIANOFORTE GALLERY offers 
peculiar advantages for the choice of a first-rate Pianoforte. 
There is a profusion of every description, from the smallest 
pianette to the ] and finest grand, and by all the eminent 
makers of England and the Continent. Nothing but the very best 
instruments are selected from the factories, all that are deficient 
in tone being carefully avoided. Purchasers from Cramer and Co. 
may therefore rely on having placed in their hands whatever may 
be reasonably ex 1 from a selection made with competent prac- 
tical skill. Cash purchasers will receive the usual discount. 
Every instrument fully guaranteed. Cramer and Co. deliver these 
pianofortes at any railway-station in the kingdom without risk t 
the purchaser, and at a very trifling cost.—CRAMER & CO. 
Pianoforte Gallery (the largest in Europe), 207 and 209, Regeu- 
street. 
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